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‘BIRD IN SPACE” BRANCUSI 
This piece, from the collection of Stephen 


Clark, pi Ail aed Brummer PRICE 25 CENTS 
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By PAUL TREBILCOCK 


4 
is 


EXHIBITION CALENDAR 


AT FIFTH AVENUE BRANCH 
November 20th to December 2nd 


December 4th to 23rd 


AT 15 VANDERBILT AVENUE 
Until November 25th 
Until November 30th 
November 20th to 25th 
Afternoon of November 23rd 
December 5th to 30th 
December Sth to 23rd 
December 12th to 23rd 


Paintings by EUGENE HIGGINS, N. A. 
Paintings by PAUL TREBILCOCK 
Paintings by F. LUIS MORA, N.A. 

pti 


Paintings by NICOLAI FECHIN 

Water colors by ELEANOR PARKE CUSTIS 

Works by Fellows of the AMERICAN ACADEMY IN ROME 
Founders’ Exhibition Drawing 

PHILADELPHIA SOCIETY of ETCHERS 

Small oils “Mostly Gloucester” by GORDON GRANT 
Paintings by VICKEN VON POST TOTTEN 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE 


Grand Central Terminal 


FIFTH AVENUE at 5lst STREET 


New York City Former Union Club Building 


2] OPEN DAILY, EXCEPTING SUNDAY, 9:30 A. M. TO 5:30 P. M.|c- 
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Ryan Dispersal 
Eagerly Awaited 
By Connoisseurs 


Marcel Duchamp, 
Back in America, 
Gives Interview 

















Dre-View of Rare Works to Be 
Sold on November 23, 24, 
and 25, Confirms Fine Im- 


pression of De Luxe Catalog 


Famous French Artist, Who Has 
Brought Brancusi Exhibit to 












Brummer Gallery, Comments 
Wittily on Art 



































A necessarily hasty survey of the 
homas Fortune Ryan collection prior 
o its official display, which commences 
oday, confirmed the splendid impres- 
sion made by the de luxe catalog with 
its many superb illustrations. In fact, 
here was a certain excitement and ad- 
enture in being able to inspect this 
rilliant collection when it was still, so 
9 speak, in the “back-stage” areas of 
he American-Anderson Galleries. 


By LAvuRIE EGLINGTON 


Tue Art News has been especially 
fortunate in obtaining an informal in- 
terview with the creator of the famous 
“Nude Descending the Staircase” that 
has aroused renewed interest at the 
Chicago Century of Progress Exhibi- 
tion this past summer. The request for 
an interview was granted with great 
simplicity by the distinguished French- 
man, who has brought to the Brummer 
Gallery a vast exhibition of sculpture 
by Brancusi, esteemed by Monsieur 
Duchamp as the greatest living artist 
in this field. Monsieur Duchamp him- 
self, it seems, has given up painting, 
and is now active in his own country 
as a chess player, being several times 
one of the team representing France 
in international competitions. 


Asked if the New York customs offi- 
cials were now prepared to distinguish 
Brancusi’s sculpture from de luxe 
plumbing fixtures, Monsieur Duchamp 
remarked, with his customary charm 
of manner, that he understood every- 
thing had gone very smoothly. “Mr. 
Brummer,” he added, “took care of 
everything. I did not come on the same 
boat. There were twenty-four tons of 
sculpture, and the boat might have 
sunk!” 


Speaking of what is being done in 
painting in France today, Monsieur 
Duchamp said, with that quiet smile 
and charming humor that is peculiar- 
ly his: “In Paris we have inflation in 
painting, just as you have it over here 
in dollars, only ours has been going on 
since the war. Artists, once having 
found a formula for painting, have used 
it for making money, selling their stuff 
like so many beans. Although much 
money has been derived from wide- 
spread sales, posterity will never see 
a great deal of the work we rave about 
because of the too frquent use of bad 
pigments.” 


Asked if he believed in more ama- 
teur painting, Monsieur Duchamp re- 
plied that he held with professionalism 
in painting, but would like to see more 
amateurism among dealers. In Paris, 
where he knows conditions well, cer- 
tain dealers are bandits toward artists, 
in Monsieur Duchamp’s opinion. “In- 
flation does not advance art by an inch, 
but I suppose we have had it in every 
period, although it seems to be espe- 
cially bad in France. I do not know 
conditions here so well, but it appears 
to me that they are more hopeful. 
There seem to be some dealers in New 
York who have taste and look for 
things they love.” 


Discussing the contemporary art 
movement in France Monsieur Du- 
champ continued: “Painting today, as 
we all know, shows a return to a form 
of objectivism—more representation, 
although in another form. It is a sort 
of laughing romanticism, a sarcasm to- 
ward one’s self, a sophistication such 



























































Journeying down to the vaults, the 
most precious of the Limoges champ- 
evé enamels were drawn forth, even 
jovelier in their jewel like brilliance 
of color than one had anticipated. Ona 
able in another room we found and 
admired the extremely rare group of 
dated Italian majolica of which Mr. 
Ryan was so justly proud. In other 
storage quarters we had a tantalizing 
slimpse of gorgeous tapestries and 
Oriental rugs, and were in luck in find- 
ing the beautiful “Pieta,” which was 
reproduced in our issue of October 28 
unblocked by other objects. Of the 
rugs, only the exquisite border of one 
of the most important carpets could be 
studied without difficulty, but this 
wmemalone gave clear indication of the su- 
Jmmmpers quality of Mr. Ryan’s holdings in 
Neemthis field. 

; Winding through still other laby- 
: rinths and going up in the freight 
elevator, we enjoyed a glimpse of some 
of the finest of the Gothic and Renais- 
umeesance sculptures, which constitute such 
Yammen important section of the sale. Fur- 
mamther explorations led to some of the im- 
hmmeportant pieces of Italian, French and 
nglish furniture, remarkable in qual- 
Bueeity. The Sorollas were ranged impres- 
sively around one of the walls, and 
ee also attained a glimpse of the large 
jaaestoup Of sculptures by Barye and 
MmmeRodin. Peeking within a packing box, 
: we took out for a moment’s inspection, 
the beautiful Houdon bust, which is 
also known to our readers through re- 
production. 














































































































“A PRINCESS OF ARAGON” By FRANCESCO LAURANA 
This marble bust by the Florentine artist, characterized by Dr. Bode as one of the most important portrait sculp- 
tures of the Quattrocento, is included in the art collection of the late Thomas Fortune Ryan to be sold at the Ameri- 

can-Anderson Galleries on; November 23, 24 and 25. 



















MARYLAND BUYS ~ 1|MINNEAPOLIS ADDS 
Ae PORTRAIT GROUP|| Hearst Purchases CAPRICES OF GOYA 
i at the dispersal of these treasures on shack 


Ame ovember 23, 24 and 25 will probably Life Portrait Bust of 


inne -Sasiwelia of tan. -bk ° n MINNEAPOLIS.—The Print Collec- 
rank as the most exciting event in the!) ords Baltimore and that of Benedict Abraham Lincoln tion of the Minneapolis Institute of 
fester auction season and that the| Calvert, once Governor of Maryland 
H ’ 


The ii Arts, in which ‘the great Goya has until 
auction room will be crowded to over-| are to be sent from England and hung e life portrait bust of Abra- now been but meagerly represented 
flowing with b rs f ks | in the Walters Art Gallery, Baltimore, ham Lincoln in bronze, by Thom- ‘ 

: & eager bidders for works has recently been enriched by the ad- 

Mumma this rich and extremely varied col-|2,ConJunction with the tercentennial as D. Jones, featured in the sale . ; x 
Lselti y celebration on November 22 of the sail- dition of a fine set of the “Caprices.” 
nh. ing of two hundred Maryland colonists the... Amesienn «hae Gal The edition, bound in one volume, was 

Hmm Since only a long period of close|from England. The portrait of the c erson “a || published in 1799. It consists of eighty- 

aR stind {third Lord Baltimore was done by God-|| leries on November 11, was pur- 

' y could quality one to write anjjey Kneller; that of the first Lord|| chased by William Randoloh ewe "Prenes, macinding’ the wo Cat 

Adequate appreciation of the Ryan col-| Baltimore by Daniel Mytens, court Hearet ‘ai anh tie " . H Goya apparently etched as an after- 

lection, we quote from Mr. Leslie| painter of James I and Charles I; that Wood a 6 24 re as i bt ; thought for thé Duchess of Alba. The 

M,Z? iuminsting introduction to} Wie tots a German acta who|{. which b at tne highest einer, || impressions are brilliant, on stout pa- 

Yate catalog, which excellently supple-| \s,+o4 pb tl oe Nigar Pe ee enest sing’e || per faintly yellowed by age. 


painted Queen Charlotte, wife of rice in the sale, was modelled b 
ments the more detailed informati I: , | ie ee, eee ae , 
on | George III; and Benedict Calvert’s was the artist from life in Washing. Goya’s profundity of thought is most 


about leading items and expertizes of | done by Brerewood. iaak tk ti evident in his prints—his philosophy 
cading scholars which appeared in our These portraits formed part of the : of life most clearly stated. In the 
Asse of October 28. In addition, we collection put up for auction at Sothe- “Caprices” he attacks with incisive 
ster by’s last July by Sir Timothy Calvert 
our readers to the catalog itself,| mq en, a descendant of the Baltimore | = OOOO brilliance the abuses, the vices, and the 
rich in illustrations and of impressive | family. It was discovered by Dr. Hugh|in by Sir Timothy Eden to withdraw | S¥Perstitions of the polished and dis- 
Jae '4at, which with its series of color| H. Young of Baltimore, at that time the| them from sale. Dr. Young prevailed | solute society in which he lived. Con- 
TOOLS guest of Mr. Robert Bingham, Ameri-|on their owner to part with them to] sidered by many critics to be the great- 
AS ————. can Ambassador in London, that the} the State of Maryland, and through Am-| est group of modern etchings, these are 


portraits of the first, third, fourth and | bassador Bingham, the sale was com-| the first intimation, in black and white 
sixth Lords Baltimore had been bought | pleted. of the coming century, 


4 In fact, cursory as our inspection had 
ammo be, it nevertheless clearly indicated 
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Whitney Museum 
Holds Fine Show 
Of New York Scenes 


The Whitney Museum has fully util- 
ized all available gallery space in 
presenting its extensive retrospective 
record of New York from the begin- 
ning of the XXth century down to the 
present day. In this survey, we can 
feel the intangible attraction that the 
great metropolis has held for the artist 
through its swift metamorphoses. The 
quaint and merry days of John Sloan’s 
famous Lafayette have been no less 
alluring ‘to artists than the contempo- 
rary scene of steel and strength. New 
York always has provided and always 
will provide ample material for the 
artist in search of subject matter. 

When sixty-six canvases, twenty-one 
drawings, thirty-nine water colors and 
one hundred and twenty-two prints 
have been borrowed from private, gal- 
lery and Whitney collections the ensu- 
ing review is necessarily, of catalog 
nature. The first floor is devoted en- 
tirely to oils. Outstanding are the late 
George Lu s’ “Blue Devils Marching 
Up Fifth Avenue,” of’ somber but or- 
ganic color, George Bellows’ “River 
Front,” with his characteristically pow- 
erful male nudes and Georgia O’Keeffe’s 
“Radiator Building at Night.” No 
lesser names, represented by fine ex- 
amples of proficiency, are Reginald 
Marsh, Nicolai Cikovsky, Stephen Et- 
nier, Leon Kroll, Childe Hassam and 
Joseph Stella, with five of his impres- 
sive panels. Bxclusive: of the last 
named, the oils, in general, show a sur- 
prising freedom from all modernity. 
With few exceptions, the abstraction 
and sur-realist invention to which pres- 
ent day New York is so well adapted 
are in the background. It is only upon 
arriving,,at water colors, with John 
Marin as the most conspicuous con- 
tributor, that we find more radicalism. 
Fosko, with his familiar'market scenes, 
is present. as are Glenn Colemann, who 
* reflected New York as no other artist, 
Maurice Prendergast, William Zorach, 
Guy Péne du Bois and other names of 
equal importance. The general charac- 
teristics are subdued color and a 
notable interest in design, geometrical 
and otherwise. 


As one proceeds to the realm of black 
and white, the print rodm has more 
light: to shed upon this ever-shifting 
panorama. Here are represented many 
interpretations of famous buildings, 
humorous incidents in the lives cf our 
“cliff dwellers” and endless scenes 
taken from a once mysterious ’ Green- 
wich Village. Edward Hopper, Pennell, 
Jerome Meyers, William McNulty, 
Peggy Bacon and Harry Sternberg pro- 
vide’ etchings and _ lithographs, :: all 
couched in their highly personal styles. 

The theme will undoubtedly We of 
great interest to the New Yorker, de- 
spite the fact that he must endure 
countless representations of Central 
Park in spring, summer, autumn and 
winter, and other similar repetitions. 
This exhibit marks not only an historic 
tour along the paths of city life, but 
also a view of the long annals of Ameri- 
can artists. —F. 8. 


nt 
METROPOLITAN TO 
~. CIRCULATE ART 





A further extension of the Metropoli- 
tan Museum’s policy of reaching a 
wider audience is the experiment of 
circulating: exhibitions among New 
York settlement houses. Mr. H. E. Win- 


lock, Director, describes the new ven- |; 
ture in the current issue of the mu-]; 


seum’s bulletin: 


“In an effort to reach certain groups 


in the city’s population that-have not 
thus far: had adequate opportunity to 
take advantage of the Museum’s ser- 
vices, the experiment will be made by 
the Museum this season of circulating 
among settlement houses a series of 
three exhibitions of objects selected 
from its own. collections, each to be 


shown in succession in three regions of | 


New York. 


“The first exhibition will be of Chi- 

nese and Japanese art; the second of}, 
armor and other European arts of the} 
time of the discovery of America; and |: 


thé third of ancient Egyptian art. The 
neighborhoods included in this first 


season’s circuits are those served by} 


the University Settlement at Rivington 
and Eldridge Streets; the Hudson 
Guild, on Twenty-seventh Street be- 
tween Ninth and Tenth Avenues; and 
Greenwich House, on Barrow Street 
near Seventh Avenue. The collections 
will be shown in six-week periods, be- 
tween November sixth and April fif- 


See g 
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“FUNERAL OF DECIUS MUS” 


One of a set designed by Rubens, this tapestry has recently been acquired by the Minneapolis Institute of Arts 








Albright Gallery to Sponsor Picture Lending Library 


By' WALTER GoRDON 


BUFFALO.—An exhibition of the 
paintings, water colors, drawings and 
prints included in the unusual new 
picture-lending library of.the Albright 
Art Gallery in Buffalo, opened on No- 
vember 4. This exhibition continues 
until November 30 and the pictures will 
be available for lending on December 1. 

The Albright Art Gallery’s picture- 
lending library is an especially distinc- 
tive one in that it contains, for the 
most part, only pictures by artists, both 
European and American, who are in- 
ternationally-known. There are paint- 
ings by Corot, Boudin, Rousseau, De 
rain, Vlaminck, Bellows, Luks, Chase, 
Thayer, Ryder, Blakelock and contem- 
porary Americans; drawings by Dau- 
mier, Rodin Laurencin, etc.; prints by 
Delacroix, Durer, Daumier, Meryon, 
Whistler and many others, too numer- 


ous to mention here, in each of the 
three. divisions. 

Among the most notable paintings 
are several by Emile Branchard, in- 
cluding his extraordinarily powerful 
“Winter Landscape’; Henri- Rous- 
seau’s charming “Canal”; Vlaminck’s 
“The Church, Winter,” as well as two 
other landscapes and several typically 
strong water-color; Sisley’s “En Nor- 
mandie”; Braque’s “Prunes et Ci- 
trons”; a Derain “Landscape”; George 
Luks’ “Old Timer”; Abbott Thayer’s 
“Ann Palmer”; Inness’ “Sunburst”; 
Childe Hassam’s “Dryads.” There is 
jan especially fine collection of water 
jcolors by Rodin, Dodge MacKnight, 
,Marie Laurencin, George J.uks, Regi- 
inald Marsh, Boudin, Marquet and John 
‘Whorf. 

Outstanding among the prints are 
[Albrecht Durer’s “Woman of Babylon,” 
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from French and Company 


the “Riders on the Four Horses,” “The 
Rhinoceros,” “The Holy Family with 
Three Hares,” and several others; An- 
thony Van Dyck’s “Justus Sutter- 
mans”; Delacroix’s “Seigneur”; a num- 
ber of lithographs by Gavarni and Dau- 
mier, examples of the latter’s work in- 
cluding several prints from the 
“Moeurs Conjugales” series and the fa- 
mous “Nadar elevant la Photographie 
a la hauteur de l’art.” Also there are 
lithographs by Toulouse-Lautrec, De- 
rain, Matisse, etchings by Daubigny, 
Millet, Whistler and many others. 


The Albright Art Gallery’s picture- 
lending library, which at present com- 
prises two hundred and fifty-five pic- 
tures, was made possible through the 
generous cooperation of the following 
dealers in works of art: The Bourgeois 
Galleries, Durand-Ruel, Inc., The Ehr- 
ich Galleries, Inc., The Marie Harriman 
Gallery, M. Knoedler and Co., the C. W. 
Kraushaar Galleries, The Macbeth 
Gallery, The Milch Galleries, The 
Montross Gallery, Fi: K. M. Rehn, Jac- 
ques Seligmann and Co., Inc., and E. 
Weyhe, all. of New York, and the Brede- 
meier Gallery of Buffalo. 

The primary purpose of the picture- 
lending library is, of course, to make 
original works of high quality more 
available to Buffalo individuals and or- 
ganizations, and especially, to encour- 
age the formation of private collections. 
The testimony of a Pittsburgh business 
man in a recent magazine article might 
be taken as exactly the type of demand 
the Albright Library is designed to 
serve. We quote from Collecting on a 
Small Income by S..J. Schramm, pub- 
lished in the American Magazine of 
Art, April, 1933. 

“T suppose that there are people who 
take up the collecting hobby because 
they believe it is the thing for men in 
their circumstances to do. However, 
I am sure that most men and women 
who gather together a group of paint- 
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nary means and the hobby a fairly ey. 
pensive one. At least, that is the ge». 
eral impression—-and without a dou} 
many people who would like to own ang 
live with fine pictures do not give a ge. 
rious thought to the possibility of thei; 
doing so. Since I had but a meagr 
money surplus and only a modest ip. 
come,-I, too, wondered whether I cou 
hope to venture into what has been re. 
garded as a rich man’s paradise. While 
I wondered, an opportunity came my 
Rg 

Membership in the Albright Ar 
Gallery, which is a requisite for lend. 
ing, is obtained by the payment of the 
annual dues. Also, each time a pic. 
ture is borrowed for the thirty day pe. 
riod, a nominal fee to cover insurance, 
is charged. 

This new project and the pictures jy 
the exhibition are causing a great dea] 
of interest in Buffalo, and a large meas. 
ure of success is confidently expected 
for the venture. 


ART EXPERTS FORM 
NEW ORGANIZATION 


PARIS. — Announcement has just 
reached us of the formation of an ip. 
ternational group of art experts which 
makes its headquarters in Paris. With 
the co-operation of all art historians, 
critics and experts, the society states as 
its aim the discovery of the best means 
for protecting works of art against 
spurious claims. 

Officers of the organization, elected 
at the last meeting to function from 
1933 to 1935 are as follows: President, 
Arthur Sambon; Vice-presidents, J, 
Féral, Henri Leman, André Schoeller: 
Secretary General, Louis Godefroy; 
first secretary, Louis Carré; second 
; : secretary, Emanuel Fabius; treasurer, 
ings, prints or the like, do it as true art Francois Max-Kann. 
lovers, for the joy they get out of it.| We trust that the society will keep 
In either instance though, the collector] us informed of its activities so that 
is usually a person of more than ordi-| we may report them to our readers. 
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irly ex. 7 Giorgio Andreoli. The spouted jar|ing from the end of the XVIth cen- 
he gen f h é Ryan Auction from the Medici factory of Caffaggiolo, | tury, illustrates in gay reds and blues 


a doubt and formerly in the famous Wencke|and with the simplicity of an earlier 


Is Keenly Awaited 
























































































the celebrated pas- 
wn a collection, displays a wealth of armorial | age stanzas from 
vea ~ B A ll A t L r ornament and Raphaelesque grotesque-|toral fable, and, following Gébel, may 
of their y r overs ries and was most probably executed | be attributed to the looms of Tours. 
meagre aa inna to the order of a Medici prince of the| Two XVIIIth century Brussels tapes- 
dest ip. . Church. A rare Faenza ewer dated | tries, ‘The Triumph of Mars and ‘The 
I could (Gentinass jrom gage 5) 1536, and also from the Wencke collec- | Sacrifice of Telemachus,’ from the fa- 
been re. tion, is decorated with an interesting | mous Reydams-Leyniers atelier, after 
>. While admixture of Scriptural and mytholog-| cartoons by Jan van Orley, depict my- 
ame my [mgplates, ranks as one of the finest this ical subjects in which the influence of| thologies with a wealth of baroque 
allery has issued in recent years: Mantegna is apparent. movement still echoing Rubens, ag Be 
e 
sht Art }ES CHAMPLEVE AND PAINTED TAPESTRIPS AND ORIENTAL RuGs | diffuse handling of pastel colors in 
or lend AMOGEs ENAMELS ms elegant style of the age. 
t of the ; The ree ag period Fee Ae be “The collection contains a number of 
e & pic. “The champlevé enamel of Launoues, tapestry-weaving ih aaa. be a ne ©\the great carpets of Herat in Eastern 
day pe. ie che pesty Of ite imitative forme sumptuous Brussels gold -and-silver-| borsia, termed Ispahan, of which the 
iii nurches, fonts, doves, reliquary heads, woven ‘Pieta’ which dates from about| 5st ‘important is the remarkable 
rucifixee—was the perfect expression 1520, and the cartoon for which,| thirty-two foot palace carpet from the 
ts yf a theocentric world. The Eucharistic ascribed to the*Italianate Maitre Phil- Fletcher collection, with a simple re- 
wares tn jove which hung over the altar, a faith- ippe, derives from a painting by Peru-| .trained design upon its rose-crimson 
eat deal ul embodiment of the Paraclete, is a gino in Florence. The tapestry excels ground, and a broad emerald green 
imbecte pyzantine cnageer —— gene Dae Se me in beauty of coloring and the delicate | }order; it is notable for the perfect 
arliest days of Christianity; a 


rendering of landscape, flowers, and 
fruit, which form an integral part of 
Gothic symbolism. The High Renais- Weer 

sance ‘Gombaud et Macée’ tapestry, dat- (Continued on page 12) 


preservation of the fine dyes. A XVIIth 





ew which have survived among the 
masterpieces of XIIIth century enamel 
ORM re prized as much for their rarity as 
or the perfection of their form. The 

TION nree chdsses in the collection are cov- 
red with a wealth of religious symbol- 

has just sm; the Hoe reliquary immortalizes 
ie % or the devout the martyrdom of S. 
duumtri rhomas & Becket, and the remarkable 
ts which i ydsse from the Spitzer collection, in 
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GILDED BRONZE AND LIMOGES ENAMEL COLOMBE 
FRENCH, EARLY XIIITTH CENTURY 

An important feature of the art collection of the late Thomas Fortune Ryan, 

to be sold at the American-Anderson Galleries on November 23, 24 and 25. 






































































































































is. With J™jne form of a church with a transept, | i.u4 atelier, including the work. of| quaint nalyeté of thé original composi- 
i ually an album of the Life of the 1 ; i : 
states a ppprzgia and of the Passion in two difter.| (he Masier of the Orleang Triptrell thom ee a 
S ag _ Y . ¥ i § - 
sey [Mcgee comstaph | "ee porte a oben he pt hota tm 
against » ure of Innocent III. From the |P!@ques. The superb ‘Entry Into Jeru-| change of style is accompanied by a 
prou a of the medieval Church the|®2/em’ from the Bardac collection,| supple adroitness of technique and a 
5 Glocted od might picture to himself the shown at the Exposition des Primitifs| warmth of feeling which rises to bril- 
ion from ae aore of a Catholic heaven. Francais, 1904, is notable for the viril-|liance. The ‘Portrait of the Connétable 
resident, plen t f fotaa ity of its coloring; and the magnifi- de Bourbon’ (c. 1525) by Leonard Lim- 
jents, J. “The miniature ar : tt bibs cent ‘Triptych,’ with its wealth of} ousin, from the collection of the royal 
choeller. gpnamel, a lay wees al ra de Hon |Candescent blues, purples, and greens,| family of France, is an amazing ex- 
Jodefroy: mic craft of ease i sad Yeats confirms the early maturity of tech-| ample of this virtuosity in portraiture 
; second paving its ee hal? 5 aa XVth 3 nique evinced in these works. This| which found simultaneous expression 
‘reasurer, jae the peer a 3 , 4 th ye famous work, the masterpiece of the|in the paintings of the Clouets and of 
ury, blazed np Pd sp see de p Alas Michel Boy collection, was loaned to Corneille de Lyon, and which has pre- 
will keep lured for _— — a hu . oon the Exposition Universelle in 1900. AJ served to us perhaps the most notable 
3 so that The Ryan co man’s barn “tet series of twelve plaques depicting the gallery of characters in European his- 
aders. om in the world, contains examp Passion,’ coming originally from a|tory. The series of ‘The Little Pas- 


by almost all of the noted ateliers of 
he period—for so little is known about 
many of the early Limoges émailleurs 
hat we must be content to regard their 
hames as little more than group desig- 
hations—and reveals a delicacy and vir- 
uosity unsurpassed by the art of the 
monkish illuminators. 


“The earliest group known is that of 
he so-called Monvaerni, in which the 
scetic Gothic tradition is undiluted: 
rom this atelier come ‘The Adoration 
bf the Infant Christ,’ identical with the 
racow and Lyons Museum plaques, 
nd the beautiful ‘Crucifixion’ from the 
Pierpont Morgan collection, illustrated 
n Marquet de Vasselot’s work and of 
high interest for its armorial insignia, 
which are rarely found. Italian influ- 
nce is always discernible in the Mon- 
yaerni oewvre, combined with a sturdy 
ense of realism. Nearest, perhaps, to 
his are the enamels of the Nardon Pen- 





triptych in the possession of the King 
of Portugal, derive from the well- 
known series of engravings by Martin 
Schongauer; these delightful composi- 
tions are faithfully followed, with mod- 
ifications—such as the profiling of 
heads and the patterning of empty 
spaces—imposed by the enamel tech- 
nique. The reticent line of the draw- 
ing is relieved by chatoyant ‘jewels’ 
gleaming from trees, flowers, and ha- 
los. 

“Four plaques by the anonymous 
Master of the Aeneaide (1525-30) come 
from the Jules Porgés collection. Nine 
of these celebrated anecdotal minia- 
tures are in the Metropolitan Museum 
of Art; they follow the entertaining 
woodcuts in the Griininger Virgil of 
1502, which are purely Gothic in char- 
acter, and display stylistic qualities 
akin to those of the Jean Penicaud 
group, while the story retains the 


sion’ after Diirer’s woodcuts which 
should be compared with the Penicaud 
series, were executed in 1533 and carry 
this vivacity into the portrayal of re- 
ligious legend. The last great phase of 
Limoges enamel painting is seen in the 
‘Stag Hunt,’ an oval plate by Jean Lim- 
ousin, formerly in’ the Hessisches 
Landesmuseum in Darmstadt. Here the 
easy freedom of the movement and the 
lavish Renaissance border ornament 
have left behind the last impulses of 
the Gothic tradition, and the fastidi- 
ousness of the drawing is supplemented 
by a palette of fiery color. 


MAJOLICA 


“A small group of XVIth century 
majolica includes an Urbino plate from 
the famous Gonzaga-d’Este marriage 
service executed about 1525; and an ex- 
quisite tazza with the transparent ruby 
lustre of Gubbio, signed by Maestro 
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FOR THE BENEFIT OF THE PUBLIC 
EDUCATION ASSOCIATION 
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H. M. the Queen 


UNTIL DECEMBER 3 









A rare side-handle 
Coffee Pot by Paul 
Lamerie, London, 
1725. 8% inches 
high. 















14 East 57th Street 
New York 














A fine specimen of 
this master crafts- 
man’s work. 


An Example from my Collection of Old English Silver 


SPECIAL TERMS TO THE TRADE 
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JEWELS, FINE SNUFFBOXES 113, NEW BOND ST.; LONDON, W. 1 


Cables: “EBuclase, Wesdo, London” Established 1870 
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paintings at the Grand Central Art Gal- 
leries. This is his first exhibition in 
the East in more than six years. At 
that time, at the same galleries, he ex- 
hibited a portrait of Lillian Gish, 
which was purchased by the Chicago 
Art Institute. The artist has taken im- 
portant prizes both in Russia and this 
country and his paintings have been 
purchased by leading museums 


water scenes, including “Marbleh, 
Races” and “Seine Boats.” Especiy 
inviting are her soulful families 
cats. The miniature water colors hy 
even more charm and intimacy in g, 
examples as “Alpine Village” and “p,, 
tany Street.” Miss Curtis has jj), 
trated many children’s books and « 
tributes to several well-known map, 
zines. 






Exhibitions 


“POP” HART 


Toledo Experts Pay 
Risit to New York 
And Its Galleries 


Mrs. Edward Drummond Lib- 
bey, Vice-President of the To- 


in’ New York 


is only a preliminary to the large retro- 
spective show which the Downtown 
Gallery plans for later in the season. 





Downtown Gallery 
“Pop” Hart took life as he found it 








and made it his own. LOUIS-JACQUES ledo Museum of Art, and Blake || ‘roushout the agi ae ke en 
Although he visited dangerously pic-| | DAGUERRE AND HIS |] More Godwin, . the Director, | .,rous types of Mexican Indians. He ELLIOT ORR 
turesque localities, his intense feeling SCHOOL were observed last week in New . 


for humanity and his own strong in- 
dividualism endowed whatever he 
touched with a new life. 

Traveling and sketching at the same 


time, his excursions across the globe 
serve as rare records of these regions. 
Africa, Majorca, Mexico, Morocco, 
Egypt, France and his native country 
furnished countless inspiring scenes for 
his fertile imagination. 'The drawings 
shown here, although scanty in execu- 
tion, leave nothing to be desired. A 
line of Hart’s is worth two, or more 
than two, of other capable artists, so 
expressive is every stroke. Outstand- 
ing is his bit of satire in “American 
Artists’ Croquet Clubs” with its wiry 
George Bernard Shaws diligently 
whacking at monstrously stubborn 
balls. Also descriptive in their unfin- 
ished states are “Carnival Floats,” 
“Central Park Mall” and “Good Friday, 
Mexico.” In addition to these are some 
exclusive impressions of etchings and 
lithographs, shown for the first time. 
In monotype, “Poultry Man” and “Mexi- 
can Orchestra” justly deserve this res- 
cue from oblivion. The loss of “Pop” 
Hart’s presence in the art world is 
keenly felt by those who shared his 
enthusiastic gusto, and this exhibition 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


EXHIBITION 


CHINESE PORCELAINS 


Member Antique and Decorative-Arts League 


Knoedler Galleries 

In 1816, Nicephore Niepcé satisfied 
his experimentations in “prints or 
proofs” as he termed them by produc- 
ing a series of photographs of consid- 


erable merit. In 1829 he joined forces |’ 


with Daguerre, a combination result- 
ing in the daguerreotype, the predeces- 
sor of modern photography. Knoedler 
has arranged an exhibition in which 
these reproductions on tin have been 
borrowed from the European collection 


of M. Therese Bonney and important 
collections. “Commemorating the cen- 
tenary of Nicephore Niepcé, the land- 
scapes and portraits rank among the 
finest examples in existence. 

The “sitters” include charming 
babies inveigled into timorous smiles 
and poised personages of diplomatic 
rank gracefully arranged in the 
“proper” poses. Many familiar people 
appear in unfamiliar aspects and it is 
most interesting to see Roland Knoed- 
ler as a winsome infant and John Hay 
as a freshman at Brown University. 
Chopin (dessin par Georges Sand), the 
fiery Liszt, the melancholy Poe, a bel- 


BY APPOINTMENT 


PAINTINGS 


RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 




























OF RARE 





York making a tour of the gal- 
leries, where many special ex- 
hibitions of interest were to be 
seen. 











ligerent Victor Hugo, as well as Dela- 
croix, figure in the world of art. Added 
to these are excellent and typical rep- 
resentations of Abraham Lincoln, Prin- 
cess Bernadotte of Sweden, Henry 
Clay, Andrew Jackson and other politi- 
cal characters of note. It is not only 
the daguerreotype which has instant 
historical appeal but also the charming 
cases in which they are mounted. For 
a reminiscent taste of the “good old 
days,” no exhibit can surpass that of 
the Second Empire. 


VIOLET OAKLEY, 
ELEANOR PARKE CURTIS 
AND NICOLAI FECHIN 


Grand Central Art Galleries 
Nicolai Fechin, who came to this 

country from Russia ten years ago, is 

holding a one-man exhibition of his 
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DRAWINGS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 


RAINS 


Auction Rooms, Inc. 
Auctioneers & Appraisers 

3 EAST 53d STREET 

NEW YORK 




















The Present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash ad- 
vances can be arranged on the 
property prior to its exhibition and 
sale. Your communication will be 
held in strictest ¢onfidence. 


Sale of Old Chinese and 
Japanese Poreelains, Jades, 
Ivories, rare Swords, Paint- 
ings, and Oriental Art Objects 
on Noy. 24 at 2 P.M. Sale of 
Part II of the H. B. Newhall 
Library on Nov. 25 at 2 P.M. 
On view from Sunday. 
















Sales Conducted by 
Mr. HARRY HIRSCHMAN 



























is equally successful in sketching such 
personages as Mrs. Draper, the writer; 
Miss Young, Mrs. D. H. Lawrence and 
Mrs. Sargent. All his work centralizes 
attention upon. the large, unfinished 
portrait of Mabel Dodge Luhan. Feeling 
for individual coloring is an especial 
distinction of Fechin’s art. 

“Law Triumphant” by Violet Oakley 
is a portfolio in two parts containing 
“The Opening of the Book of the Law” 
and “The Miracle of Geneva.” In the 
first half are shown reproductions in 
color-collotype of murals in the Su- 
preme Court Room on the State Capitol 
of Pennsylvania and in the second half 
are fifty-five collotype reproductions of 
the Geneva drawings. The latter depict 
delegates to the assembly, members of 
the Permanent Secretariat and The In- 
ternational Labor Office and visitors 
and observers of the Conference. ‘‘The 
theme of the work traces the steps of 
human progress in the development of 
the Idea of Law from earliest times to 
the present.” Shown here are the re- 
productions, drawings and complete 
portfolio, itself. 


Eleanor Parke Curtis, familiar to in- 
habitants of the capital city, is holding 
The 
larger ones are devoted to sparkling 


an exhibition of water colors. 


P. & D. COLNAGHI & CO. 


ESTABLISHED 1760 


PRINTS 


CABLES: COLNAGHI, LONDON 


2 





VAN DIEMEN & CO. 


LILIENFELD 
GALLERIES 


General Representative 


PAINTINGS 


Contemporary Arts 
Elliot Orr received his first one-n, 


exhibition at Contemporary Arts 


1931. Since then, the calendar of \ 
gallery has been so full in present) 
new artists that for a while Orr |, 
been in the background. It is upon 4 
urgent request of the members that} 
has been again accorded the privile 


of representation. 

He is now showing recent gouag 
paintings and the most interesting, 
pect of his work is technical. The; 
viewer, being unacquainted with 4 
artist’s oils, it is impossible to use the 
as a basis for comparison. Neverthielg 
these gouaches do partake of the, 
medium. By extensive use of { 
palette knife, Orr has achieved an j 
pasto so heavy and rich that the rey 
appears more similar to oil th 
gouache. His colors are low, a bit nm 
ancholy, perhaps, but never morhij 


his sadness is always sweet and une 


bittered. Completely introspective, () 
does not paint what he sees, but wy 
he imagines he sees. In spirit th 
paintings resemble the work of Ke 
and Ludins, his two predecessors ti 
season at Contemporary Arts. 
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THE MAGNIFICENT 
ART COLLECTION 


OF THE LATE 


THOMAS FORTUNE 
RYAN 


Unrestricted Public Sale 
November 23rd, 24th, & 25th 


Following Exhibition Commencing November ISth 


~~ 
Pair Scutprurep Marsie Statuetres: Two Angels in Prayer 
Giovanni Antonio Amapeo, 1447-1519 


TREASURES OF GOTHIC éf RENAISSANCE ART 
Seldom Encountered Beyond Museum Walls 


Limoces ENAMEL Ls. Among the finest in the world 
and including such gems as the Leonard Limousin 
Portrait of the Connétable de Bourbon and the Nardon 
Penicaud Entry into Jerusalem. Q1TALIAN ScuLp- 
TuREs. Great works by outstanding XV century 
Italian masters, including the famous Portrait Bust a 
of a Princess of Aragon by Laurana. @[MPpoRTANT 
TAPESTRIES. Inspired examples of the XVI century 
including a gold- and silver-woven Brussels Gothic Also on exhibition, the Ryan collection of etchings and engrav- 
Pieta2. @RARE ORIENTAL RucGs. Products of the ings and the Ryan art library, to be sold November 21 and 22. 
great ancient looms, distinguished by the thirty-two : 
foot Ispahan palace carpet and the hunting carpet The collection is to be dispersed by order of the 
from the Yerkes collection. GUARANTY TRUST COMPANY OF NEW YORK 


FURNITURE, PAINTINGS, AND MoDERN SCULPTURES. 
Italian Renaissance furniture from the original 
Davanzati Palace,Villa Pia, and Bardini collections. 
Bronzes and marbles by Rodin, Barye, and others. 
Gothic and Renaissance garden sculptures + A 
group of paintings by Sorolla » Chinese porcelains. 
Italian majolica. 








DE LUXE CATALOGUE FIFTEEN DOLLARS 
UNILLUSTRATED EDITION WITH FULL TEXT SUPPLIED ON REQUEST 





AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC. 


ESTABLISHED IN 1883 TO CONDUCT UNRESTRICTED PUBLIC SALES OF ART AND LITERARY PROPERTY 7 APPRAISALS 


FOR UNITED STATES AND STATE TAX, INSURANCE, AND OTHER PURPOSES + CATALOGUES OF PRIVATE COLLECTIONS | 


Madison Avenue, 56th to 57th Street - New York 


Hiram H. Parke, President Orto Bernet, Vice-President ArTuHurR Swann, Vice-President 


SHIRLEY Fatcke, London Representative, 77 Brook Street, Grosvenor Square, London, W1 
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H. E. SCHNAKENBERG 


Kraushaar Galleries 


The horizon of Henry Schnakenberg 
is clear and untroubled. There is no 
suggestion of rain or menacing black 
clouds in the distance. Neither are 
there esoteric mutterings nor indica- 
tions of anything save peace. He is like 
Alice of the “smooth and open brow.” 
Perhaps it is due to the fact that the 
artist has “found himself.” Certainly 
his style clearly indicates maturity 
and development since his last exhibit. 
Student problems of color and form en- 
tirely overcome, he has since devoted 
himself to proclaiming his individual- 
ity. His particular individuality con- 
sists in saneness, a serene outlook and 
a certain inherent cleanness. 


In pigment lies this artist’s forte. He 
has a habit of effectively tossing stir- 
ring bombs of reds and greens at pre- 
cisely the right moment. The portrait 
of “Marta” nonchalantly capitalizes 
this feat. He is also adept at drawing 
scenes of action. In “Basketball,” the 
tense, wiry figures springing up into 
the air and the crouching ones antici- 
pating the initial “toss up” are illus- 
trative of that power which he fre- 
quently keeps in reserve. “A Pastoral 
Landscape,” with its very candid roll- 
ing hills, although not quite the 
Schnakenberg of “Karth and Sky,” has 
elements of the latter’s distinction. As 
for “Trout Stream,” it is intimate and 
possesses more feeling for reverie than 
the larger landscapes. A group of 
water colors, including the distinctive 
“Fern Fronds,” shows the same tenden- 
cies as his work in oil. 


BORIS GRIGORIEV 


Marie Sterner Gallery 


For the past sixteen years Grigoriev 
has been engaged in drawing illustra- 
tions for the Brothers Karamazov, by 
Dostoievsky. Marie Sterner explains 





that “the critics and connoisseurs who 
have seen the originals agree with me 
that they should be reproduced in color, 
actual size, and to that end I am plan- 
ning to find subscribers for a limited 
edition.” The purpose of the present 
exhibit is to secure patrons, for “the 
publication price for the book will de- 
pend upon the number of the sub- 
scribers.” 

These drawings are particularly in- 
teresting because of the light which 
they shed upon Russia. Indeed, they 
breathe the very spirit of that country. 
Nobody but one close to Russian cus- 
toms, Russian people and Russian art 
could have produced these illustrations. 
They sparkle from the highest pitch of 
Russian wit down to the lower bass of 
Russian melancholy. From no other 
country could such an art originate—a 
statement which can also be paralleled 
in relation to the very book in question. 
Above all, the work of Grigoriev can be 
regarded intrinsically as art instead of 
a mere accompaniment to literature, as 
is the case with most illustrations. The 
exhibit is for the benefit of Mulberry 
House. 


JOHN CARROLL 
Rehn Gallery 


From the list of titles, one antici- 
pates the conventional juxtaposition of 
flowers and figure themes. To the 
viewer who anticipates mere pictures, 
John Carroll’s art will be sadly disap- 
pointing. Representative it is, to be 


sure, but far surpassing the limits of 
our externalized existence. He is a 
mystic, and like all mystics, is disturb- 
ing to him who sees no farther than his 
nose. He is a symbolist and like all 
symbolists creates from his own per 
sonal viewpoint. Thus, although Car- 
roll’s painting is obscure at times, it 
is compelling, and its subtlety appeals 
to the imagination. 

When John Carroll proceeds to paint 


The Art News 





Paul Rosenberg of 
Paris to Arrive This 
W eek in New York 





PARIS.—The well known Paris 
art dealer, Paul Rosenberg, is ar- 
riving in New York on November 
22 and will remain at the Hotel 
Pierre until the end of December. 
Mr. Rosenberg, whose collection 
of XIXth and XxXth century 
French paintings is famous both 
in Europe and America, will be 
warmly welcomed by his many 


friends in this city. 








a boy, his model is not in any sense an 
individual boy but an emblem of any 
boy. His study of the adolescent strip- 
ling with his gigantic hands and awk- 
ward stance, with that far-away but 
not dreamy stare, is penetrating and 
pricks the mind, No less disturbing is 
“Young Girl,” apart in her suffering as 
is the wont of her age. She comes from 
that world of remote detachment which 
is mildly suggested by Carroll’s fig- 
ures. Even such a subject as ‘“Flow- 
ers” overleaps the bounds of a banal 
bunch of daisies: “Tiger Cat” is more 
than an extraordinary feline, just as 
“Stiff Shirt’ is no mere exposé of the 
morning after the night before. 
“Diana” realizes the culmination of 
the artist’s power. 


In a technique purely his own, Car- 
roll is irreproachable. He has complete 
mastery of color, especially in his flair 
for amazing whites. Such a distinctive 
individual as John Carroll must have 
something to say. What it is depends 
upon the mood and reactions of the 
witness. The artist, at any rate, care- 
fully guards his little secret. 





OLD 
MASTER 
PAINTINGS 
Be 


WORKS 


WILDENSTEIN 
&@ COMPANY 


Distinguished 
OLD and MODERN 
PAINTINGS 


TAPESTRIES 
XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


57 Rue La Boetie, Paris 





HISTORIC WALLPAPERS 


Isabella Barclay 

The Chinese, French and Chinoiserie 
wallpapers of the XVIIIth and XIXth 
centuries that are being shown by Isa- 
bella Barclay at 136 East 57th Street, 
in aid of the Architects’ Emergency Re- 
lief, will prove a delight to all who 
are fortunate enough to know about 
them. To us it came somewhat in the 
nature of a revelation. Not only do 
they evoke the spirit of the times in a 
way that no one can escape, but such 
papers give a new meaning and impor- 
tance to what one is apt to consider 
purely decorative values. Charm of de- 
sign and interest in motif quite apart, 
the vision of color alone that greets you 
in these papers has the most exhilarat- 
ing effect, imprisoning as many do all 
the soft sunlight of France, while 
others capture that brilliant quality 
which is pretty much an enrichment of 
the imagination. 

Nor is color limited to those expres- 
sions. You get it too, in harmonies of 
low key in the beautiful designs of Jean 
Pillement, who was the creator of the 
Chinoiserie style in France; and, at 
the opposite end of the scale, in the dra- 
matic blue-green Chinese set of eight 
panels with stork subject, which would 
definitely introduce a new value into 
the lives of anyone happy enough to 


dwell with them. 

As pictorial expression, the scenic 
examples rank extraordinarily high, 
whether it be the “Chasse de Com- 
piégne” of Jacquemart and Bernard of 
Paris, executed in full color in 1814, 
and signed with their initials, or the 
“Vues d’Italie, ou la Baie de Naples,” 
done in grisaille and of an amazing 


FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 
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THE 


FINE ART SOCIETY 


Estd. 1876 


FINE ETCHINGS 
by 

OLD and MODERN 

MASTERS 


148 NEW BOND STREET 
LONDON, W.1. 


CABLE: FINART, LONDON 


C. T. LOO & CO. 
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Saturday, November 18, 18%, 
—_— >>) 
style. In quite another vein, the fee; 
of cold in the well known “Qu, 
Saisons” is especially well convey, 
while for sheer amusement of sy}j. 
and treatment we have the inimit, 
voyages of Captain Cook designe, | 
J. C. Charvet and printed in colo, 
1804 by the atelier of Dufour, ang, 
“Monuments de Paris,” dated aj, 
1814, also in color, and concentrat; 
various well known monuments q 
convenient bank of the Seine. 


The Chinese papers have a ch, 
all their own, and are seen at ti, 
best in a depiction of village life gi, 
lar to the famous Coutts Bank exany 
in London. Typical of the admir,y 
conservatism of dating adhered ty; 
the organizers of the exhibition jg, 
Chinese painting on silk attribute;, 
the XVIIIth century, by reason of, 
attached signature. The work ity 
however, appears to be of earlier 
riod. 


Such a show makes one realize }y 
strange it is that more museunis hy 
not made greater use of historic y, 
papers in their departments of deco, 
tive arts, calculated as they are to, 
peal so greatly to the general puhjj 
and, at the same time to convey , 
salient characteristics of their per; 
as well as something of the bigneg 
conception displayed by these artis 
The complete room of wallpaper tals 
from a house in Northern Italy, py 
ably designed by Pergolesi, is qu 
manifestly destined for some muse) 
indeed the majority of the papers, 
display are of a quality and historic; 
terest to appeal to such institutin 
The present vogue for papers in fo 
decoration will, nowever, attract 
great many people to the show. To} 
student of design and motif, the weal 
of such examples is of course ¢ly 
But their value to some of our conta 
porary mural artists, though not 
all relevant from the point of view; 
subject matter, is none the less to 
emphasized for the monumental qu 
ity of much of the design. 
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longing for a higher reality in life— 
and the great old magic abstraction of 
the Indian, grown out of the powers of 
30il and sun, and saturated with deep 
meaning. The two had to meet.” 

This is precisely the purpose of 


to “The Necklace,” supposedly signify- 
ing the young boy in the Scottsboro 
case, all the tragedy and youthful sur- 
render are depicted in the frail back. 
Hammered reliefs, wood sculpture and 











NEUMANN EXHIBITS 












Outstanding Events 
Of the Week Offer 
Much to Art Lovers 


Kennedy & Company 
The artist has great versatility and 
easily runs the course of all themes 


New School for Social Research 
J. B. Neumann is arranging a series 






































































in color m “the ridiculous to the sublime,” | Bistram’s present series. Employing of weekly exhibits to illustrate his lec- ictal Aneta complete this in- 
ur, and, fro dscape, incident, nor character the deft designs of old masks and ritu- ee tures on art appreciation by compari- 
ated aby, 7 io. he Séaliectan cate tie als, he has interpreted them with the Outstanding art events for the son, similarity and contrast. The 

as ° 


CROSBY, BRACKMAN 
AND WENGENROTH 


Macbeth Gallery 


The beloved creator of “Skippy” is 
featured in the street gallery. His 


contemporary formula of the cosmic 
abstraction. Since both arts are based 
upon a similar code, the artist has not 
only used one to supplement the other, 
but both actually to reinforce each 
other. Needless to say, the result is 
entirely reconcilable and we may see 
designs of great primitive beauty. 


coming week, adding further bril- 
liance to the full tide of the No- 
vember season, are the sale of 
the Thomas Fortune Ryan col- 
lection at the American-Ander- 
son Galleries on November 23, 24 


school cataiog of courses explains that 
“this course will relate only to works 
of art which can be seen in New York 
collections, or which will be shown in 
original during the lectures.” 

The first four classes deal with the 
beginnings of art up to the early Chris- 
tian era. From the Director of the 


In water color, the type of the musing 
«Sunday Afternoon” is evenly alter- 
e & chy nated with the less fanciful “Monsieur 
Pillois Shoots.” All are heavily laden 
with detail so that the general trend 
js one of good illustration. Of special 
charm are the domestic and feminine 





































































































































“ ” . 3 theme centers on the “American 
1ered to Z’path” and “Brahms Sonata.” Hopi Katchina, War God,” with its and 25; the opening of the Bran New Art Circle’s own collection have Sports” of racing, polo, boxing football. 
ition is tj In etching, the scene shifts somewhat little Gauguinesque figures sprinkled cusi exhibition at the Brummer been extracted numerous examples. D , ‘ , A ae siete 
ttributed MB to scenes of Carnegie Hall with inside beneath a fearsome image, and “Zuni Galleries and the Hilshemius dis- From the primitives, old and new, are| ‘Tack and dancing. Frosby s 

ason of ME stories of rehearsals and trick camera Indian Shalako” (Rain God Messen- play, which is being held at the || illustrations of their forms of art in na-| sketches, seemingly reeled off in a few 


gers) are admirable examples of this 
rational combination. 

At the same time, Frederick Warn- 
dof is showing his paintings of New 































WOrk tsa 


shots from odd locations in the audito- 
earlier 


rium. Excursions into the fields of New 
Hampshire, the cafés of France and 


ture, Proceeding to African artistic 
influences, there are several photo- 
graphs of old negro sculpture. Then, 


minutes, are the results of arduous ex- 
perimentation. Intense practice by the 


Valentine Gallery. 





















































































i iti ..|“trial and error’ method has produced 
realize }y alleries of London provide additional F af ; going into the Middle Ages, we see rare 
aed oarial for Mr. Reynard’s copper Li reg the Pani» ee examples of the Christian spirit as re-| figures of amazing activity. Crosby: is 
istoric . lates. A study of Arturo Toscanini in| ,'OM ~1¢ (ODS © gO a Sigg Site JOSEF FOSHKO flected in illuminated manuscripts and|a master at drawing the wild move- 
storic yw; D ‘ : depicted skyscrapers. With the lower 
8 Of dec various poses of conducting is notable, stories necessarily omitted in this pro- —— early woodcuts, For comparison a few] ment of the polo pony rushing after the 
y are to qm being an autographed impression. cedure, the great height of our modern| Gallery 144 West 13th Street specimens of modern expressionism) 1.1 the graceful whirl of the figure- 
eral pub z" architecture remains. The artist cre- are inserted. This exhibit constitutes 








In the last few years Parisian artists skater and convulsive tactics of two 


PAINTINGS AND WATER 









































































, a group of fine originals and able repro- 

0 fib ' oaks oa. athe nod tehducene and critics have been inquiring about | ductions, and it will be worth while to| boxers in an unbreakable clinch. Wa- 
Shee Cé )LORS BY MEMBERS antly piercing the sky. In each, it is Foshko, who twenty years ago took| keep up with Mr. Neumann as he pro- ter colors of French and English scenes 
hese artis i, | always the feeling of sublimation and|that city by storm. This protegé of | 8tesses through art history. prove him capable also in his more 
paper tam The Fifteen Gallery | wonder at this dramatic grandeur| Rodin actually stopped painting for tranquil un-American moments. 

Italy, pr Approximately one-third of this ex-| beng is B on carer gps Bae Manhat-| over a decade, and the present series AARON J. GOODELMAN Robert Brackman is featured with 
Si, is GMM nibit has been borrowed from the last.|‘@™ Mr. Warndorf will next turn to of oils, tempera and water colors thus Wengenroth in a collection of notewor- 
ne Museu portunately the high points remain, in-| P@inting the Andean ruins which are , 


Eighth Street Gallery 








































































































































































: in i as i thy pastels. Contrary to the ordinary 
@ papers #M ouding Isabel Whitney, Beulah Steven-| @kin in spirit to the American skyline. date from the past five years. During st ta hava to halleve tant Aaron Good: | cram aiateh, Whe ape Walthee Semaine 
1 historic gon, Charles Pepper and Winthrop: a the interval when Foshko turned to hi nor dainty, but large and powerful as 
Institutiogiil Turney. Added to this list are oils by’ HENRY C. PITZ other fields he worked on a newspaper | ®!man started his career by winning) |) oi” there is great sense of form in 
peer former ee arse. We $00 8 “Oenty on the lower East Side. Familiarity poeta = os geensarrat HOW-| his strong, robust nudes. Their ce 
’ by Hanns cker, niscent 0 it hi lorf i lat _| ever, since the artist has ceased carry-| heavy figures are carefully modele 

how. Tot is work in water colors; an interesting, . . with this colorful section later pro d 
f, the Well inough unvaried pattern of green and Farag Galigijes duced glowing interpretations of ghetto |!" @way medals he has forged ahead | with the insight of an anatomist, an 


ourse cle Henry Pitz is best known for his 


our conte 


the portrait heads are no less superior 
in plastic values. Moreover, each is 


white in Charles Aiken’s ‘“Rhododen- 
dron Thicket,” and a rather incoherent 


life. It was the market scene which |" distinctly creative path. His des- 


















countless illustrations for Cosmopoli- 







































ugh not 9 . at __,. | fascinated him most. How feelingly he tination is by no means nestetgted, al-| -endered with a great understanding of 
t of view; jumble of colors in “After the Storm rome Country Gentleman, Harper's, pictures the various frequenters of this | though his “ways and means” are dif-|the sitter. Penetration and sympathy 
1e less to Al ee ee: a os has| Scribner’s and for his plates in more | daily bazaar—a little girl attempting to| ferent and lie along the modern rocky | are evident .in the studies of Winslow 

eeh invited as a guest and shows a! i , in-| touch sympathetic hearts by covetous : Ames and Frederick Van Wyck, while 
mental quill well-ordered, if slightly artificial, out-|‘N2" Sixty books. Formerly, he in gg : path to simplification, against which : 


glances at luscious peaches; a buxom 
mother holding up her child to be ca- 
ressed; two women “knocking” their 
neighbors over a wagon of spinach; an 
old “sow” haggling with a Jewish ped- 
dler over a cent or two of parsley; a 
full bosomed matron furiously blowing 
an impatient child’s nose; a mother un- 
abashedly nursing her baby -in the 
street. And over all hovers the spirit 
and scent of garlic and the noisy, vi- 
brant bustle of flickering throngs. Rare- 
ly has such a scene been done with 
equal gusto. 

Some of Foshko’s artistic ancestors 
are no hidden secret. “The Portrait of 
a Young Man” is not mystifying in ori- 
gin, since the credit must go to Goya 
alone. Another influence is that of 
Renoir, whose reflection we see in the 
lush “Nude Study.” 





dulged in the delightful dream world 
of gallant knights and swooning ladies, 
but recently his attention has been 
drawn to our more prosaic existence— 
commonplace, perhaps, but no less dra- 
matic. From the brawny mountain 
S ie latives. | men and lumberers and the wielders of 

eee pick and shovel, this artist has gained 
EMIL BISTRAM ‘inspiration. Exhibited here are his re- 


FREDERICK WARNDORE | sults in lithography, etching and draw- 

jing. His expression has a typically 

‘ 7 | American flavor. Outstanding are 

Delphic Studios “The Wanderers,” the exuberant “Sum- 

The water colors of Emil Bistram|| mit,’ “Adolph Takes His Ease” and 

deal with ceremonial dances of Ameri-'| “Conversations,” for which he won the 
can Indians of the southwest. As Leo) 
Katz.explains in his preface: “I see a’ 


bronze medal in the California Inter- 
national, 1932. The drawings, both in 
great modern abstract movement born’ 
from the pains of intellectual isolation, 


a sense of kinship distinguishes his in- 
terpretation of his fellow-artist, Eilshe- 
mius. The quick-witted poet-paintey, if 
not always understood by critics, has 
been finely comprehended by Brack- 
man. 

Wengenroth completes the group 
with a few examples of his work in 
lithography. A pupil of the Grand Cen- 
tral School and of George’ Pearse Ennis, 
he ts more influenced by the latter. For 
the last four years the artist has worked 
on stone, in which he takes his subjects 
mostly from Eastport, Me. The earlier 
habit of concentrating on New England 
architecture seems far superior to ‘his 
present phase in which he has-turned to 
figure subjects. In changing, Wengen- 
roth is not quite at ease, which indi- 
cates further development in this quar- 


look in “Backyards.” “A Coast Town” 
by a star member, Alice Judson, is re- 
freshing in its sweep of intense green- 
ery. The water colers prove this group 
to be more proficient. Certainly the 
previous showing of this medium, 
alone, called for a greater use of super- 


the conservative is continually ranting. 
If Goodelman is a sculptor who prefers 
the expressive to the purely aesthetic, 
he nevertheless does not abandon the 
latter values altogether, as for in- 
stance in “Mother and Child,” with its 


pleasing rhythm of curved planes which 
consistently melt into each other and 
the lovely surface of his wife’s portrait. 

Having worked on the docks himself, 
Goodelman came in contact with the 
laborers whom he interprets so admi- 
rably in such works ap “Driller,” “Man 
and Wheelbarrrow” and “Team Work- 
ers.” Most of his expressive talent lies 
in the modeling of the back. In “Pa- 
triarch” all the wisdom and vision of 
the senile creature is represented by a 
simple curved mass of granite. Turning 



































































water color and pencil, are no less ac- 
curate in depicting the home scene. 
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THE FAIR’S INFLUENCE 





Even museums tend to stress those 
numerical statistics which have a pe- 
culiar impressiveness to the American 
mind. However, although we have cast 
an eye over the carefully compiled at- 
tendance records at Chicago’s Century 
of Progress Art Exhibition, these bat- 
talions of figures rather dismayed our 
inherently unmathematical brain. But 
the main facts did emerge that an ex- 
traordinarily large number of people, 
from all sections of the country, have, 
during the past summer, been subject- 
ed to the influence of masterpieces. 
And even if many visitors only made a 
hasty round of the galleries, there is 
always that hopeful percentage who 
for the first time were awakened to a 
realization that paintings are more 
than something to fill a vacant space 
on a wall. The huge attendance at the 
lectures which were given daily in con- 
junction with the exhibition are a fur- 
ther indication that the display aroused 
a desire for more than a dutiful and 
cursory round of the galleries. 


The exhibition, indeed, has certain- 
ly fulfilled our early prognostications 
that it would rank as a milestone in the 
building of a more general artistic cul- 
ture in this country. Our great collec- 
tors, who are so magnificently repre- 
sented in the show, have, it is true, 
made America’s art holdings some- 
thing to glory in. But part of our fail- 
ure to produce really vital art lies in 
the fact that artistic culture among the 
masses of the people has still scarcely 
emerged much beyond the pioneer 
level. Art is not really important to 
us, in the democratic sense. And to the 
people in our smaller towns, who have 
inevitably known only the third and 
the fourth rate, it has failed to satisfy 
any emotional needs. 

But the vast throngs who came to 
Chicago in automobiles and excursion 
trains, and who emerged for their pil- 
grimage footsore but happy, cannot re- 
furn to their Iowa and Kansas farms 

















“MR. KILDERBEE” 


This important example of the master’s early Ipswich period has recently been acquired by Dr. Walter Heil 
for the De Young Memorial Museum in San Francisco from Julius Weitzner, Inc. 





with quite the same feeling about 
painting. The young people, especially, 
will have carried away with them mem- 
ories of masterpieces which must bear 
fruit in.their. lives. For the supreme 
work of art has a challenging message 
that somehow reaches even those with 
strong aesthetic resistances. And the 
Institute, with its wise insistence upon 
the finest, magnificently capitalized the 
opportunities of the Fair. Through its 
enterprise and wisdom it reached 
thousands who are remote from pic- 
ture galleries and museums and who 
comprise that vast weight of inertia 
which make our cultural problems in 
America so much more difficult of so- 
lution than in Europe. 


Naturally, we are not so rampant in 
our optimism as not to realize that 
many visitors to the Fair were prob- 
ably so wearied by its spectacular at- 
tractions that they never set foot in 
the museum. Nor do we refuse to face 
the fact that many others probably 
gave each masterpiece a dutiful three- 
seconds, and nothing more. However, 
the herd instinct which makes every 
good American conscientiously take in 
every attraction, brought thousands to 
the Institute and there ‘for the first 
‘ime many of them saw superb works 
of art. As a nation we tend to be hasty 
in our cultural expectations. We sud- 
denly build museums with tremendous 
energy and enthusiasm; we flood the 
provinces with countless traveling 
shows; and to make up for past indif- 
ference, people are suddenly deluged 
with courses in art. A true apprecia- 
tion is not built up so quickly and pub- 
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Christie’s..to Sell 
The Edson Bradley 
Chinese’ Porcelains 


LONDON. — Christie’s an- 
nounces for December 14 the sale 
of the first part of the highly im- 
portant collection of Chinese 
porcelain belonging to Mr. Edson 
Bradley of New York and New- 
port. Features of the dispersal 


include two pairs of Kang Hsi 
vases in famille verte and famille 


noire respectively and a pair of 
Foo dogs of this same era. Among 
the Ming pieces, one of the out- 
standing offerings is a reticulated 
potiche with cover. Catalogs of 
the collection, Which will soon ar- 
rive in America, may be consult- 
ed at the office of THe Art News 
upon request. 





lic taste is still suffering from the mis- 
takes of the nineties. But an event of 
such nation-wide interest as the Cen- 
tury of Progress Art Exhibition, even 
though Whistler’s “Mother” was clev- 
erly used as publicity bait, has an un- 
deniable and far reaching significance. 
And with this new consciousness of the 
meaning of genuinely fine art im- 
bedded in the visual memories of thou- 
sands of people, the earnest work of 
our educators and museums may at 
last find fruitful soil upon which they 
can sow seeds for the future. 
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Edited by F. A. Mercer 
and W. Gaunt 


Studio Publications 
Cloth $4.50, wrappers $3.50 


This is the Studio’s tenth advertis- 
ing annual and with the exception of 


| the introduction and a short article 


on packaging by A. Tolmer, its 124 
large pages contain only reproductions 
of the world’s advertising. There are 
eight full-color pages, seven of them 
posters which are tipped on cover-stock 
inserts. The volume is divided into 
four sections: posters, booklets, pack- 
ages, and publication advertisements. 
We, in this country, may feel that there 
are fewer American examples than 
there might have been, but this is not 
true by actual count. The reason for 
this impression is undoubtedly the fact 
that a regular reader of American pub- 
lications is accustomed to a great many 
fine specimens of graphic publicity. To 
be truly representative of most of the 
world, space can be given to only a 
small number of the better American 
examples. However, we think this is 
an advantage because the readers in 
this country have our own advertising 
annals of domestic work and it is in- 
teresting to see: how the task is being 
handled elsewhere. 

Scanning the pages of this book, we 
are reminded that the only advertising 
medium that Europe still surpasses us 
in is the poster. Although we doubt 
whether the foreign sheets actually 
move as much merchandise as do the 


- 
i= 


less artistic ones of this country, thos 
abroad are nevertheless much more 
tractive. As usual, it is the foreig, 
travel posters that carry off the hono;, 
Then there is a one- or three-sheet fo, 
an English department store in whic, 
the artist has rendered a decoratiy, 
sectional illustration of all the depan. 
ments in the basement and four floop, 
of the store. 
painter who could think of doing a sin. 
ilar one for Macy’s in New York?—J,¢ 


tion of 1722 and the more modern 
James edition of 1848, Mr. Artzybasheg 
has rewritten the fables for older chjj. 
dren and illustrated them with his ow, 
wood-engravings. The result is a beay. 
tiful volume and undoubtedly the bey 
modern edition of Aesop’s 
Everyone familiar with the ar'ist’ 
work will realize that the twenty \oo4. 
cuts which appear in this book ap 
most fitting portraits of the fainoy; 
animal characters. Some of then: ar 
very serious, some broadly humoroy, 
some grotesque, but all are beavtify| 
examples of this craft. 


artist’s unbroken line drawings, anj 
portray the animals from some of the 


of great value and interest to all those 
concerned with the activities of con. 
temporary artists, made its bow to the 
public with the October issue of The 
Index of Twentieth Century Artists, 
Published monthly by the Research In. 
stitute of the College Art Association, 
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Agsop’s FABLES 


Edited and Illustrated by 
Boris Artzybasheff 
Publisher, The Viking Press 
Price, $2 


Taking his text from the Croxal! e4j. 


Fx bles. 


The end papers reproduce one of the 


ninety fables he has included in his MMpther. He dis 
work. Fine and appropriate make-w Miidowment as a 
and binding make for an exquisite aij. comment on | 
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libraries.—J. G. “The modern 
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THE INDEX oF TWENTIETH 
CENTURY ARTISTS 


Published Monthly by the Re. 
search Institute of the College 
Art Association, N. Y. 


Price, $10 Per Volume 


A publication, which should prove 


it is the purpose of this paper as stated 
on the cover of Volume I, Number | 
“to make available data about the ar 
tists of our time, concerning many of 
whom little research has as yet been 
undertaken.” 

Gari Melchers and John Marin are 
the first artists discussed and to each 
of them is accorded a brief biography; 
a list of awards and honors; a list of 
affiliations; a record of the galleries, 
exclusive of private collections, where 
his works are represented; a record of 
all exhibitions, arranged according to 
date; a comprehensive bibliography; 
and finally, a record of reproductions 
of the artist’s work. The November 
issue treats Winslow Homer and Pall 
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contemporary reference and study, not 
to mention the inestimable service to 
posterity. Not satisfied with the initial 
effort expended in each issue, the Col 
lege Art Association declares its inter 
tion of issuing annually a supplement 


to the Index of Twentieth Century At Mg0™ for art vy 
tists, which will contain addition@l es he p 
data for the titles already published uring the 1; 
and which will be of such form that it Mj ___ 


can be incorporated with the precedins 
issues. 


GALLERY NOTE 


Mr. A. W. Bahr, connoisseur of Chi 
nese art, arrived from Europe on the 
Majestic on November 14. He plans t0 
remain in the city for the winter sé 
son. 


BENEFIT EXHIBIT 
FREE TO ARTISTS 


Announcement has been made tha 
the exhibition of Grigoriev’s drawins 
at Marie Sterner Galleries, which is ¢ 
ing held for the benefit of Mulber'y 
House Settlement, a charity organi 
tion, will be open free of charge to att 
ists and art students. We take pleat 
ure in making this gracious gesture 
public and trust that many will aval 
themselves of this privilege. 
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,; one gets also in conversation. Sur- 
ealism, of course, is doing that. For 
the last hundred years we have been 
in an era of painting for the sake of 
painting such as was not known two 


years back. Fra Angelico, for instance, 
had no idea of painting for its own 
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_ Marcel Duchamp 
Is Back in America 
And Is Interviewed 


(Continued from page 3) 
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ake; he aimed merely at ‘glorifying 
religion. Recently, however, we are al- 
most totally absorbed in a love of brush 
stroke. Emotion, even, is today sub- 
ordinated to the hand and everything 
js concentrated in the success of the 
prush stroke. What we refer to as 
-engidilité is in the brush stroke rather 
than through it. The imagination does 
not ask more than that ... it is a sort 
of humility. It is not any more what I, 
the artist, feel... the head is there to 
translate what the eye sees.” Compar- 
ing this point of view with that of the 
Orient, Monsieur Duchamp agreed that 
there is observable a movement toward 
the Asiatic form of expression, in that 
painting today is not aiming at the ab- 
tract so much as being expressive. 

Pressed to indicate artists that ap- 
peal to him as outstanding today in 
France, Monsieur Duchamp mentioned 
{iro and Dali as illustrating the transj- 
tion from one period of painting to an- 
other. He disclaimed any special en- 
dowment as a prophet when asked to 
comment on the future for painting, 
put remarked however that at the 
moment there is too much continuation 
along the lines of the cubist ideas. 
“The modern artist must hate Picasso 
in order to make something new, just 
as Courbet hated Delacroix. The son 
must hate the father in order to be a 
good son. Such hatred seems to be the 
only means of producing that neces- 
sary reaction against the achievements 
of the previous period. You don’t see 
anything of Delacroix in Courbet, nor 
aught of Ingres in Delacroix.” 


Extending the scope of the discus- 
sion to include our contemporary 
American art, Monsieur Duchamp re- 
marked, with considerable aptness and 
wit, that “In art it. is a case of jump- 
ing from one cliff to the next, which is 
very difficult when one is still on the 
grass, America has the chance for 
the future and the new boiling may 
well arise here,” he continued. “Al- 
though it is true that in 1910 Paris was 
humming. with ideas, it is very likely 
that very little more will come out of 
France.” 


In response to an observation that 
irrespective of everything else the 
French had “style” which is undoubt- 
edly lacking in contemporary Ameri- 
an work, the artist made the follow- 
ing telling comments: “Style is just 
What the French must get away from 
and the American cease to strive after; 
or style means following tradition and 
is bound up with good manners and a 
standard of behavior, all completely 
outside the scope of art. Under such 
onditions, no new norm can be 
eached.” 

The future of American art is in- 
vitably involved in that of art in gen- 
tral. In this connection, Monsieur 
uchamp intimated that the Russians 
may be doing something, although it is 
true that their paintings are very de- 
pressing. The trend of events today in- 
licates that this is not going to be a 
ree World much longer and that free- 
fom for art will also come to an end. 
But then, he pointed out, that it is only 
luring the last hundred years that 
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there has been any freedom and added 
that soon again artists would be ser- 
vants of some chief or director, al- 


though of what nature he could not 


foretell. He remarked incidentally that 
probably no one would look at art any- 
way when it is retailed at so much the 
square yard. A. particularly pregnant 
reflection made by Monsieur Duchamp 
was that “after all, there is bound to be 
a wide readjustment of values by pos- 
terity. It is we who discovered Raphael 
and decided that:he was a great artist. 
In his own time he was probably just 
another artist, much as, in contempo- 
rary politics, LaGuardia is today, what- 
ever he may become, merely a change 
from O’Brien.” 


Turning to the mural art that is so 


rampant in the United States, Mr. 


Duchamp said that as yet it had not 
claimed his attention, but when he 
came to think of it it did not seem to 


him a very good medium of interpreta- 


tion. “It takes too much in sheer mus- 
cular activity to leave a great deal of 
creative energy in a man. It is a very 
nice idea, but by the time the subject 
is enlarged it is apt to have some of 
the qualities of the mdving picture. 
Puvis de Chavannes may have had an 
idea... but it is an ungrateful medium 


at best.” Inasmuch as it seemed that 


Monsieur Duchamp has struck the es- 
sential defect when he referred to the 


COMMEMORATING THE GOLDEN JUBILEE OF THE HORSE SHOW 





Dr. August L. Mayer 
To Writ&Articles 
For the Art News 


UPPER BAVARIA.—Dr. Au- 
gust L. Mayer, formerly editor of 
The Pantheon, is now residing in 
Tutzing, Hauptstrasse, 71,. Ger- 
many, and in the near future will 
write some special articles for 
THE Art NEWS. 














“enlargement” process so frequently 
employed in the making of a mural, it 
was agreed that the average artist to- 
day does not think in terms of big 
enough forms to create really great 
mural art, and that, on the whole, only 
a Rivera with the vitality to work four- 
teen hours a day on huge scaffoldings 
would be even physically fitted to the 
job. Monsieur Duchamp, although fa- 
vorably disposed toward this artist 
from what he knows, has not actually 
seen any of his murals. 

Returning to the current Brancusi 
exhibition at the Brummer Gallery, 
Monsieur’ Duchamp remarked, with 
characteristic French courtesy, that it 
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GEORGE FORD MORRIS 
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was always a pleasure to be with him 
and with his things. “He lives abso. | MODERN MUSEUM 
lutely alone with his sculpture, and 
there is never any intermediary be- 
tween him and his lovers. Forms are 
naturally his obsession. Growing out 
of the bulky bird, the Maestra of his 
earlier work, the forms gradually be- 
came more elongated until they attain 
this last shape which we see in the 
exhibition. Brancusi says that he would 
like to make a projection of a bird large 
enough to fill all the sky. As I said be- 
fore, Brancusi works alone, and his 
only contact with people is with those 
who love his sculpture. Here is a case 
where the war between the artist and 
the collector is non-existent, for no one 
can find the sculptor’s work except at 


reply to a question regarding 
Brancusi’s method of working, Mon- 
sieur Duchamp continued: “Brancusi 
penetrates the substance of his mate- 
rial and works with the very molecules 
and atoms as the Chinese did .. . he 
espouses his creations, and lives with 
‘hem, as, again, the Chinese lived with 
theirs, so that his expression in sculp- 
ture produces a coloration of his whole | study, should ordinarily be closed at 
being, and it is difficult to separate| night. All day the open museum com- 
Brancusi the man from his oeuvre.| petes with the world of business. At 
Thus it is that his sculpture takes on} night, just as do theatres and movies, 


with the passage of time an added pow-| it should open its doors to the public 
er to give pleasure.” 
















Important Beauvais 
Series Exhibited by 
Georges Haardt 


The Georges Haardt Galleries at 730 
Fifth Avenue have recently placed on 
exhibition a superb series of five Beau- 
vais tapestries with mythological sub- 
jects, dating from the late XVIIth 
century. In addition to their remark- 
able style and color, these hangings are 
interwoven with gold, making them ex- 
tremely rare, as very few works from 
this manufactory were ever executed 
with this material. The series is ina 
marvelous state of preservation and 
has the original borders of flowers and 
fruit, displaying in color and design the 
finest workmanship.of the period. 

The series, which was at first in the 
collection of M. Heilbronner of Paris, 
was later in that of Maurice Fenaille, 
who is generally ranked as the greatest 
collector of rare tapestries in the world. 
The weaves, indeed, are a notable em- 
bodiment of the elegance of design and 
great decorative quality characteristic 
of the finest art produced at the end of 
the Louis XIV period. The groups of 
figures, instead of crowding the com- 
position with dramatic motion, are 
beautifully spaced against the land- 
scape background. The plants in the 
foreground are bold in design and deci- 
sive in color, while the vistas into the 


distance are woven in blues of great 
delicacy. 

Although the story-telling element is 
indicated by the titles of the tapes- 
tries—“The Springs,’ “The Presents 
of the Nymphs to Apollon,” “Philemon 
and Baucis Transformed into Trees,” 
“Recreation of the Nymphs in the Gar- 
den of the Goddess Flore” and “Fauns 
Playing Near a Waterfall’—the de- 
signer has fortunately been more in- 
terested in beauty and unity of compo- 
sition than in detailed anecdote. In 
this lies the great aesthetic distinc- 
tion of the series, while the sumptuous 
richness lent by the interwoven gold 
threads to the prevailing harmonies of 
rose, green and blues, further adds to 
both decorative quality and rarity. 







































































“LA FEMME AU 
CHAT” 
By COURBET 


This superb paint- 
ing comes from the 
private collection 
of Josef Stransky, 
through the courte- 
sy of the Worcester 
Museum, to the 
Delacroix and 
Courbet exhibition 
at. the Marie Har- 
riman Gallery. 






OPEN EVENINGS 


The Museum of Modern Art is re- 
maining open every evening except 
Sunday from eight to ten. The regular 
winter hours are from 10 A. M. to 6 
P. M. daily and from 2 P. M. to 6 P. M. 
Sunday. 

“During the twelve months ended 
October first” Mr. Goodyear stated re- 
cently, “our attendance increased more 
than 22% over the preceding twelve 
months. In addition, we have had nu- 
merous requests—especially from busi- 
ness people who cannot conveniently 
see the exhibitions during the day—to 
keep the museum open at night. The 
trustees have therefore decided on the 
longer hours. There will be an admis- 
sion charge of twenty-five cents in the 
evening.” 

Commenting on the announcement, 
Mr. Alfred H. Barr, Jr., Director of 
the museum, said: “It is something 
of an anomaly that museums, which ‘ 
are places of recreation as well as of 


seeking refreshment and stimulation.” 





PAINTINGS LOANED BY 


Mr. & Mrs. Francis P. Garvan 
Mrs. John Hay Whitney 
Mrs. William du Pont 
Mr. and Mrs. Chas. T. Fisher 
Mr. and Mrs. F. Ambrose Clark 
Mr. Harry W. Sage 
Mr. Richard Howe 
Mr. J. Frederick Byers 
Mr. Frederic H. Strawbridge 
Mr. & Mrs. George H. Meade 


and other well-known horse lovers 
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The Ryan Auction 
Is Keenly Awaited 
By All Art Lovers 


(Continued from page 5) 


century hunting carpet, 
Yerkes sale, exhibits the matured com- 
position of the late Shah Abbas period 
and the contemporaneous influence of 
Indian art, then reaching an apogee 
at Lahore under the Mughal emperors. 


ITALIAN, FRENCH, AND ENGLISH 
FURNITURE 

“The catalogue is rich in XVIth cen- 
tury Florentine furniture; many of the 
most notable fieces were acquired at 
Sig. Volpi’s sale of the contents of the 
Davanzati Palace and the Villa Pia at 
the American Art Association in 1916, 
Of these may be designated the sculp- 
tural library table, the well known Sal- 
viati cradle, illustrated by Odom and 
Schottmuller, and the monumental 
cassapanca of the Antinori family, 
which has all the breadth and dignity 
of the Medici culture. Two cassoni 
typify what might be termed the ‘cor- 
rectness’ of the Florentine Renais- 
sance: one a beautifully gadrooned 
chest faithfully modeled upon a Roman 
sarcophagus, the other displaying the 
Barberini arms in a frieze of rinceaug, 
carved with the careful clarity of the 
period. Nothing could be more rigid 
in its adherence to a canon, and yet 
nothing more beautiful in treatment 
and proportion. 

“Of the French furniture there may 
be noted two sculptured walnut cab- 
inets a deux corps of the Sambin school, 
with beautiful patina, in which the 
rich bas relief figures have a warm per- 
sonal feeling not found in Italian furni- 
ture; and an XVIilIth century marque- 
terie commode and writing table signed 
by the ébéniste Pierre Fléchy. A group 
of English furniture in oak, walnut, 
and mahogany decorated the Jacobean 
room of the house. 


GOTHIC AND RENAISSANCE SCULP- 
TURES, BRONZES, AND TERRA 
COTTAS 


“The plastic art of the Ryan collec- 
tion shows the dominating influence of 
a cultivated personal taste, capable, for 
example, of assimilating the refine- 
ments of XVth century sculpture, In 
such works as the ‘Angels in Prayer’ 
by Giovanni Amadeo, the architect of 
the Certosa, there is that quality of re- 
pose which in the best Italian art of the 
period is almost preordained, and 
which is seen at its highest not only in 
the sculpture but in the architecture of 
the time. These figures have a beauty 
which, although as impersonal as clas- 
sic art, yet shows how much of its own 
age was superadded by the Renaissance 
upon the excavated prototypes of 
Greece and Rome. When we consider 
the portraiture of the time, as in the su- 
perb busts of ‘A Princess of Aragon’ by 
Francesco Laurana, and its companion 
male head, it becomes in fact, clearer 
that the Gothic tradition has flowed un- 
impeded into the new age, The detailed 
criticisms of Dr. Wilhelm Bode, who 
describes these noble heads as ‘two of 
the most important portrait sculptures 
of the Quattrocento,’ are printed at 
length in the catalogue and incorporate 
the considered opinion of the greatest 
connoisseur of his time. These busts, 
the outstanding works of art in the sale, 
come from the Bardini collection and 
were shown at the Fiftieth Anniversary 
Exhibition of the Metropolitan Museum 
of Art in 1920. 


“It should be remembered that the 
Renaissance was no giant stride taken 
by the whole body of European culture. 
Compare, for example, the French 
Gothic ‘Pieta,’ austere and iconic, with 
the contemporary marble relief of the 
‘Madonna and Child’ by Antonio Rossel- 
lino, suave and gentle in its rhythms, 
and thereby measure the huge temporal 
size of the small distances between 
country and country in Western Eu- 
rope. The enameled terra cottas of 
Giovanni della Robbia, who lived half 
a century later than Rossellino, are, 
curiously enough, in some ways nearer 
in feeling to the Colombe group; the 
Della Robbia ‘Pieta with S. John and 
S. Francis,’ from the Lanna collection, 
shows considerable strength in the ver- 
tical line and a restrained use of color 
admirable in its period. 


“Later works of the collection in 
bronze include a three-quarter life-size 
‘Crucifixion’ of the school of Giovanni 
da Bologna, and statues of ‘S. Teresa’ 
and ‘S. Pedro’ by Alonso Cano recall- 
ing the paintings of Zurbaran, in which 
the baroque feeling appears as a strong 
undercurrent, but which have the dig- 


from the! 


The Art News 


“DESDEMONE 
MAUDITE PAR 
SON PERE” 
By DELACROIX 


A masterpiece of the 
artist, coming from 
the private collection 
of Josef Stransky, 
through the courtesy of 
the Worcester Mu- 
seum, to the current 
Delacroix and Courbet 
exhibition atthe 
Marie Harriman Gal- 
lery. 


the subtle contrast of rest and move- 


nity of their naturalism and unforced 
poses.. The Coysevox bronzes ‘La 
Renommée et le Commerce,’ small ver- 
sions of the famous Tuileries statues, 
have on the other hand all the qualities 
of luxurious decoration and energetic 
action associated with the Louis XIV 
style. 

“The last phase of the Renaissance 
tradition may be found in the portrait 
work of Houdon and his contempora- 
ries. The plaster bust of the ‘Fillette 
Inconnue,’ dated 1779, is one of the first 
of those delightful studies of children 
which Houdon followed in the next 
decade with the busts of his three 
daughters, Sabine, Anne-Ange, and 
Claudine; and the work is full of the 
delicate touches which marked the 
great scuiptor’s delight in his child 
models. 


BRONZES AND OTHER SCULPTURES 
BY BARYE AND RODIN 
“Antoine Louis Barye (1796-1875), 
whose long life spanned the whole Ro- 
mantic movement, was no ordinary 
sculptoy. The studies of animals to 
which he devoted his art are so free 


from the idioms of the period that they 
possess a kind of timeless quality of 
vivid observation. There was nothing 
occult in this; it was the result of an 
endless and systematic study of lines 
and rhythms in the persons of the ani- 
mals themselves, and a patient techni- 
cal application which did not stop with 
the setting of the cast. From the thirty 
bronzes of the collection I select at ran- 
dom the ‘Panther Attacking a Bull,’ the 
exquisite ‘Greyhound and Hare,’ and 
the delicate ‘Walking Stag’ to indicate 


ment which may be found in every gra- 
dation in the sculptor’s work, : 
“Rodin, on theyother hand, was a 
giant of his own age, and the last sur- 
vivor, both in subject matter and tech- 
nique, of the Romantics. His mysticism, 
which imbued much of his work with a 
kind of yearning quality, is seen in 
such sculptures as the ‘Frére et Soeur,’ 
and to a high degree in the nebulously 
beautiful ‘Napoléon Enveloppé dans 
son Réve’ exhibited for many years at 
the Metropolitan Museum. When his 
vision is cold and clear and direct, as 
in the famous early work of 1878, ‘S. 
Jean-Baptiste Préchant,’ it evokes by 
force of antithesis a shock of surprise. 
“Mr. Ryan had the warmest.personal 
relations with ‘tHe painter Sorolla y 
Bastida, and the collection of twenty 
paintings contained in the present cat- 
alogue was pureliased mainly from the 
artist through the Hispanic Society of 
America, which onsored a consider- 
able exhibition the painter’s works 
at the Art Institute of Chicago in 1911. 
A group of landscapes flooded with sun- 
shine; a virile poftrait of the Duque 
de Veragua, a descendant of Columbus; 
the anecdotal ‘Christopher Columbus 
Leaving Palos,’ posed by the Duke; the 
impressionistic group ‘Senora de Sor- 
olla and Her Daughters,’ patterned with 
broken sunlight; and the great dec- 
orative mural ‘Andalusian Dancers,’ 
painted in 1914 and filled with chang- 
ing light and hilarious movement, em- 


body almost every utterance of the} 


painter’s vocabulary. 
* oA * 


“There is iittfe space in which to 
speak of the rest of the collection. The 


H. A. ELSBERG 
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ANTIQUE TEXTILES 


OF ALL 


PERIODS 


IN LARGE OR SMALL YARDAGES 


$1 EAST $7ru STREET Fuller Building. NEW YORK 


catalogue includes a group of Etruscan 
bronzes from the Castellani collection, 
exhibited in 1898 at the Boston Museum 
of Fine Arts; a small number of works 
in stained glass from the Henry Law- 
rence and Rodolphe Kann sales; Re- 
naissance velvets and embroideries; 
and the XVth and XVIth century mar- 
ble and limestone garden ornaments at 
858 Fifth Avenue, which will be exhibit- 
ed on the premises. A considerable body 
of Chinese art comprises Han pottery, 
Ch’ing famille verte and famille rose 
porcelains, paintings on silk, bronzes, 
and a number of fine cloisonné enam- 
els of which the outstanding pieces 
were purchased in the sale of the Rob- 
ert Hoe collection at the American Art 
Association in 1911.” 
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A pair of Chinese figures of Pheasants, Ch’ien Lung 





beg to announce that they will offer at Auction 


Portrait ~4 iehteetl aie hair, PART OF THE FAMOUS COLLECTION OF Portrait of an Old Man with a red cap, 


by Rembrandt van Ryn 


THE RIGHT HONORABLE EARL HOWE, P.C., C.B.E. 


Comprising 
IMPORTANT ENGLISH FURNITURE AND ORIENTAL PORCELAIN, FINE OLD ENGLISH SILVER 
INTERESTING BOOKS AND CHOICE PICTURES BY OLD MASTERS 


The Dates of the Sales are as follows: 
BOOKS on Monday, December 4th SILVER on Wednesday, December 6th 
PICTURES on Thursday, December 7th FURNITURE and PORCELAIN on December 8th 


and will take place at their Great Rooms 
8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


Telegrams: “Christiart, Piccy, London” 


A Charles I Fruit Dish, 1633 jv A Charles II Tankard, 1677 


a 


One of a pair of Adam Urns and 58 i : ‘S One of a pair of Adam Urns and 
Pedestals, circa 1770 aes : Pedestals, circa 1770 





Catalogues of the above sale may 
be had from the Auctioneers, or 
may be consulted at the offices of A Chippendale Library Table, circa 1755 
Tue Art News, 20 Bast 57th St., 
New York, and at their agents in 
Boston, Philadeiphia, etc., (for ad- 
dresses see page 10). 


The Commission for selling Works of ‘hos is Seven and a half per cent (744% ) 
Particulars may be had of the Auctioneers. 





Albright Gallery 
Has Loan Exhibit 
Of Fine Ceramics 


By Water GorDON 

BUFFALO.—An important loan ex- 
hibition of the ceramic art of China, 
Persia, Egypt, Greece and Italy, in- 
cluding examples which undoubtedly 
represent some of the crowning points 
in the potter’s achievement, opened at 
the Albright Art Gallery, in Buffalo on 
November 3. The exhibition will con- 
tinue until November 30. 

The exhibition of ceramics at the Al- 
bright Art Gallery was made possible 
through the cooperation of a number 
of dealers in works of art in New York 
and Paris. Examples of Chinese and 
Persian ware from the Parish-Watson 
collection form an important part of 
the exhibition. Messieurs Vignier and 
Paul Mallon of Paris sent Japanese and 
Chinese specimens, Joseph Brummer 
contributed a large group of Greek 
vases and figurines and Messrs. Dik- 
ran Kelekian, Jacques Seligmann, Ton- 
Ying and Company, Dr. Jacob Hirsch, 
A. S. Drey, Ralph M. Chait and C. Ed- 
ward Wells sent some of their finest 
pieces. Several examples owned by 
the Albright Art Gallery supplemented 
the exhibition. 

A number of pieces among the nu- 
merous fine exhibits deserve special 
mention, A XIIth century Persian bowl 
of Rhages type, from the Parish-Wat- 
son collection is an especially interest- 
ing piece. The bow! is delicately pot- 
ted, and shows a strong design of a 
galloping horse and rider in poly- 
chrome enamels on ivory white. A 
black and gold spotted animal trots 
beside, 

This is the simplest, strongest rep- 
resentation of this favorite horse and 
rider motif known in Rhages pottery. 
Manipulative skill in decoration de- 
veloped rapidly in the XIIth and XIIIth 
centuries, and minuteness, intricacy 
and elaboration became marked char- 
acteristics of Rhages ceramics. This 
bowl is a rare exception. Here, breadth 
and simplicity have been combined 
uniquely with characteristic Rhages de- 
light in decoration and have produced 
a design of power rare in Rhages ware. 
This bowl was exhibited at the Inter- 
national Exhibition of Persian Art held 
by the Royal Academy at Burlington 
House, London, during January-March, 
1931. 

Another splendid example of Per- 
sian pottery is a XIIth century Rhages 
bowl, also from the Parish-Watson col- 
lection and also exhibited at the 1931 
Persian Exhibition in London. The 
design, a warrior on a red horse slay- 
ing a crocodile, is on an ivory white 
ground, painted in warm dark red and 
turquoise blue, grey-blue, black and 
gold; the design for the most part be- 
ing outlined in red, with many of the 
details in gilded relief. A band of red- 
edged, stylized lettering in gold on a 
grey-blue ground borders the bowl. The 
outside is decorated with a deep frieze 
of interlacing arabesques. With much 
subtlety the spaces of light and dark 
are arranged into a design, and the 
whole piece is radiant with life and 
rich meaning. 

Many exceptionally fine T’ang, Sung, 
Ming, K’ang Hsi and Ch’ien Lung speci- 
mens are included in the Chinese sec- 
tion. Among these is a Sung, Chun 
Yao quadrilateral flower pot covered 
with a rich grape purple glaze, finely 
tracked through with “earthworm” 
marks. Beneath the flower pot is its 
saucer, also quadrilateral, glazed richly 
in the same grape-toned purple. It has 
been only in extremely rare instances 
that flower pot and saucer have re- 
mained together from the Sung period. 
This flower pot and saucer is one of a 
pair forming part of a group of Im- 
perial Chun ware which came from 
the Emperor’s palace at Mukden. A 
Chinese mandarin of high: rank, who 
subsequently became owner of the 
group, had deposited them in a bank in 
Peking for safety, whence, after the 
troublous times suffered by Imperial 
China at the beginning of this century, 
they found their way to America. 

The Greek division comprises a num- 
ber of fine archaic and Vth century 
vases, as well as several Tanagra fig- 
urines and groups. Also, there are 
Renaissance plates and vases from the 
Deruta, Faenza, Gubbio and Orvieto 
manufactories; examples of XVIIIth 
dynasty Egyptian blue faience ware; 
several bowls and tea pots from Japan, 
and examples of pottery vessels from 
Mexico, Peru and India, included in the 
exhibition. 

Special display cabinets, unusual in 
design and lighting arrangement, were 
constructed for this exhibition in order 
to present most effectively the beauty 
of form and color of these great ex- 
amples of ceramic art. 


TOMB DISCOVERY 
YIELDS OLD TEXTS 


Inscriptions designated by Herbert 
E. Winlock, director of the Metropoli- 
tan Museum and its curator of Egyp- 
tian art, as “the most complete edition 
of the early religious texts which have 
been found from the period of the Mid- 
dle Kingdom—about 2000 B. C.,” have 
been brought to light by the museum’s 
Egyptian expedition during the 1932-33 
season. The museum’s recent report 
of this and the Persian expedition of 
the same season gives details of the 


discovery of the tomb of an Egyptian 
high priest, on the stone wall of which 
were found 296 columns of hieroglyphic 
inscriptions constituting so-called 
Pyramid Texts—a series of recitations 
or “utterances” designed to insure the 
welfare and happiness of the dead in 
after-life. 

The expedition, under the supervi- 
sion of Ambrose Lansing, assisted by 
William C. Hayes, Jr. and Henry A. 
Carey, found the tomb at a point some 
distance east of the South Pyramid at 
Lisht. The ruins of the pyramids of 
the first two kings of the Twelfth Dy- 
nasty mark the site at Lisht where the 
Metropolitan Museum obtained its first 
concession from the Egyptian govern- 
ment to excavate twenty-seven years 
ago. The tomb, originally a mastabah, 
was that of Se’n-Wosret-’ankh, Chief 
Priest of Ptah at Memphis, the highest 
office in the Egyptian hierachy in his 
time. His rank enabled him to build 
a tomb of extensive proportions. 

Excavations revealed the core of a 
large mastabah with fragments of a 
casing, which were originally decorated 
with elaborate recessing and false 
doors, according to Mr. Lansing. All 
the colors in use at the period were 
employed in the decoration of the false 
doors on the end wall at the west and 
the adjoining portions of the side walls. 
The closely ranged columns of hiero- 
glyphic texts, blue characters on a 
white ground, covered the rest of the 
walls and large blue stars ornamented 
the ceiling. 

These pyramid texts, Mr. Hayes re- 
ports, “are the same. which are found 
in the chambers and passages of a 
series of Old Kingdom royal pyramids 
at Sakareh and which constitute as a 
whole the earliest group of religious 
and funerary literature now extant.” 


WRIGHT EXHIBITION 
RESULTS IN SALES 


The recent exhibition of work by 
George Wright, at the Grand Central 
Art Galleries, resulted in the sale of 
twenty-two of the artist’s drawings, 
water colors, pastels and etchings. 
These works were purchased by private 
collectors and individuals in the met- 
ropolitan district during the first two 
weeks of the show. Mr. Wright, a resi- 
dent of Connecticut, has done most of 
his work in New Orleans or Canada, 
with the exception of hunting scenes 
in pastel which portray the pink coat 
of Long Island or his home state fol- 
lowing the hounds. 

Mr. Erwin S. Barrie, director of the 
Galleries, comments upon the general 
improvement in the art business this 
fall and cites this exhibition and the 


‘sales as one of the indices. 


ALBANY 


The Albany Institute of History and 
Art has on exhibition a group of paint- 
ings selected by Mr. Joseph Winter- 
botham for the Robert Hull Fleming 
Museum. The collection is unusual in 


that it is made up entirely of works of 
little known artists carefully selected 
by Mr. Winterbotham on the recom- 
mendation of such great contemporary 
French painters as Derain;. Picasso, 
Matisse. The exhibit, whicl also in- 
cludes paintings by Massimo Campigli, 
Jean Frances Laglenne, Elie Lascaux, 
Jean Hugo and Roger Chastel, will be 
shown through November. 

Other exhibitions being shown at the 
Institute during the month include a 
group of landscapes and flower paint- 
ings in oil, pastel and watercolor by 
Eda Spoth Benson of West Cornwall, 
Connecticut, and also an exhibition of 
Helderberg Pottery made by Albanians. 


‘PHILADELPHIA | 


An interesting group of new paint- 
ings by Harold Weston is on view at the 
Mellon Galleries until December 5. 


The Ant News __ 


Whitney Museum 
Announces Dates 
Of Lecture Series 


A series of six lectures on art is an- 
nounced by the Whitney Museum of 
American Art to be given by Frank 
Jewett Mather, Jr., Meyer Schapiro, 
Lewis Mumford, Walter Pach, Giusep- 
pe A, Borgese and C. Adolph Glassgold. 
These lectures are to be held at the 
museum during the art season from 
November to April, on Monday eve- 
nings. Admission will be fifty cents to 
individual lectures, and two dollars for 
the series. So sutcessful was a. gsim- 
ilar series last year that the niuseum 
has decided upon them as a regular 
phase of its activity. 

Frank Jewett Mather, Jr., Chairman 
of the Fine Arts Department at Prince- 


ton University, and long known for his | J 


distinguished writings in the field, will 
present the initial lecture on Novem- 
ber 20. His subject is ‘‘Where is Art?” 


The second lecture will be presented 
on December 18 by Meyer Schapiro, 
whose subject, “Mural Painting and 
Cinema,” will be: eagerly awaited by 
all who have been participating in the 
arguments and discussions about mu- 
rals, precipitated by the Radio City and 
Detroit quarrels and the controversy 
started by the Benton paintings at the 
Whitney Museum. Mr. Schapiro is on 
the faculty of the Fine Arts Depart- 
ment at Columbia, University. 

Lewis Mumford will deliver the third 
lecture, on “Painting as a Prelude to 
Philosophy,” on January 22. Mr. Mum- 
ford, at present art editor of The New 
Yorker, is author of Sticks and Stones, 
The Golden Day, and The Brown Dec- 
ades, studies in American culture. The 
Memorial Exhibition of the works of 
Maurice B. Prendergast at the Whit- 
ney. Museum will be appropriately in- 
troduced by Walter Pach’s lecture on 
February 19, the day of the private 
viewing. Mr. Pach, painter himself, 
art critic and lecturer of notable repu- 
tation, has long.been an admirer of 
Prendergast’s work. 

“Primitivism and Its Modern Usage” 
will be the subject of the next lecture 
delivered on March 12 by Professor 
Giuseppe. A. Borgese. At present Neil- 
son Professor of mparative Litera- 
ture at Smith College, he has since 1926 
held the Chair of Esthetics in the Uni- 
versity of Milan. These past two years 
Professor Borgese has _ conducted 
courses at the University of California 
and the New School for Social Re- 
search. The last of the lectures, “Call- 
ing the Tune in Art,” on April 9, will be 
given by C, Adolph Glassgold, a mem- 
ber of the staff’of the Whitney Mu- 
seum. é 

Each of the subjects was especially 
selected to bring to clearer discussion 
problems in art of moment. Some of 
the most provocative questions, about 
which hover the germinating influences 
making for a vital American art, will 
be presented. 


GREENWICH 


The Greenwich Society of Artists is 
holding an exhibition of watercolors, 
pastels and works black and white 
in the art gall of the Library 
through November 26. 


WASHINGTON 


The Phillips Memorial Gallery an- 
nounces an interesting exhibition pro- 
gram for the winter months. Two spe- 
cial shows are @iititled “Pictures of 
People” and “Fréshness of Vision in 
Painting,” while early watercolors by 
Charles Burchfield and works by Louis 
Eilshemius are also on view. 

s * * 

A collection of drawings by Arthur 
I. Keller, recently presented by Mrs. 
Keller, have been placed on exhibition 
at the Library 6f Congress. These 
drawings were made for reproduction 
as illustrations in various books and 
magazines. They form part of the Cab- 
inet of American Illustration recently 
established at the Library. 


NORTHAMPTON 


An exhibition of work done by pupils 
of the Dalton Schogls, the Shady Hill 
School in Cambridge, the Wadsworth 
Atheneum School and ‘the Worcester 
Museum School is on view until No- 
vember 20 at the Smith College Mu- 
seum of Art. 
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The College Art 
Promotes Shows 
In Settlements 









Many news items of interest are con- 
stantly appearing in the New York 
press concerning activities of artists or 
art groups. The College Art Associa- 
tion feels that it would be of value to 
give a report demonstrating how some 
of these unrelated items combine to 
puild up a constructive and progressive 
program. : 

Approximately a year ago, the neigh- 
porhood houses were approached by 
Frances Pollak, Director of Social Ac- 
tivities of the College Art Association, 
with a view to inaugurating exhibi- 
tions for the neighborhood houses 
which would be of local interest be- 
cause it was realized that the people 
of these neighborhoods, while inter- 
ested in art and sensitive to it, did not 
feel ai home at the 57th Street and 5th 
Avenue Galleries. There was, further- 
more, the underlying hope that this in- 
terest could be sufficiently stimulated 
to give concrete results. A program 
was engaged upon which, due to finan- 
cial limitations, was sporadic. A few 
exhibitions were shown at the Univer- 
sity Settlement, Greenwich House, the 
Hudson Guild Neighborhood House and 
the Lenox Hill Neighborhood Associa- 
tion. These were well received—in 
fact, they were received in a way 
which would astonish our more sophis- 
ticated Museum and gallery visitors. 
At the same time, through the Emer- 
gency Relief work under the Gibson 
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GILDED BRONZE AND LIMOGES ENAMEL CHASSE 


Two views of a magnificent piece, formerly in the Spit ser collection, and now on view in the art collection of 
the late Thomas Fortune Ryan to be sold at the American-Anderson Galleries on November 23, 24 and 25. 











Committee, the Association was able to 
place teachers in several of these neigh- 
borhood houses and to embark on a 
program of mural decorations, about 
which much has been written. 

The exhibition program undertaken 
independently by the neighborhood 
houses depended for its continuation 
on their own support. Now it is no 
secret to anyone that these houses have 
very little money to spend and none 
to spare. It is gratifying consequently 
to find that they felt the exhibition 
program to be of sufficient merit and 
value in their general program so that 
they are financing a full season of ex- 





CAROL HARRISON 
TO PAINT MURALS 


Mrs. Carol Harrison, whose appoint- 
ment is announced to the art faculty of 
Cooper Union, will depict the negroes 
of Harlem in murals. Mrs. Harrison, 
who is the wife of Wallace Harrison 
whose first show in New York at the 
Valentine Gallery in the spring re- 
vealed him as an artist of note, painted 
murals in San Francisco where she 
taught at the California School of Fine . 
Arts. 

Mrs. Harrison says that the negro 
theme gives rise to an emotion spring- 
ing from a purely aesthetic experience 
—an appreciation of the negro’s beauty 
of form, his exotic coloring, and his 
wonderful rhythm of movement. The 
artists’s course in design at Cooper 
Union is, she says, designed to increase 


the student’s sensitiveness to beauty; 
to give him courage by making him 
realize his great strength; to lead him 


FRENCH, XIITTH CENTURY 








hibitions in the five following neigh- 
borhood houses: Christodora House, 
Hudson Guild, University Settlement, 
Lenox Hill Neighborhood Association, 
Hartley House. 

Beginning November 27th, five exhi- 
bitions will be launched and they will 
be rotated from one neighborhood 
house to another. The exhibitions to 
be shown are: Portraits of Young Peo- 
ple, City Scenes, Cotntry Scenes, Flow- 
ers & Animals, Paintings by Ameri- 
can Indians. 

The foregoing list of exhibitions 
shows that the College Art Association 
is as always indebted to the dealers 
and artists, in this instance, to Mrs. 


to choose the distinguished, rather 


John Sloan, without whose cooperation 
this program, as well as other pro- 
grams, must fail. 

In addition to the regular exhibition 
program outlined above which is a re- 
sult of last year’s sporadic efforts, the 
Hudson Guild Neighborhood House an- 
nounces classes in painting, drawing 
and composition by Mr. A. S. Baylin- 
son, to be given on the premises of the 
Hudson Guild. Mr. Baylinson is Vice- 
President of the Society of Independ- 
and artists, in this instance to Mrs. 
the Art Students League. His classes 


began November 13 and are for art 
They include 


students and art lovers. 
five weekly morning sessions as well as 


evening sessions and special Saturday 
merning classes for neighborhood chil- 


dren. 





than the cheap and popular; to put into 
his hands the means by which he can 
create; to make his existence a little 
more serene because his appreciation 
of beauty is secure in a world of 
changing material values; and also to 
make his problems so tangible that he 
will feel as happy in a practical world 
as in an aesthetic one. 

Waylands de Santis Gregory, a deco- 
rative sculptor, also joins the Night 
Art School faculty. He is the designer 
and sculptor of several buildings in the 
Middle West, and has exhibited in 
many parts of the country. Another 
appointment to the faculty is Lewis 
Daniel, whose etchings have been 
chosen by the American Institute of 
Graphic Arts for the “Fifty Prints of 





the Year” for three successive years. 
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COMING AUCTIONS 


COPOOOOOO PIO OODOOD OOOO DOD OCOOOODD 


AMERICAN-ANDERSON 
GALLERIES © 


RYAN ET AL, ETCHINGS 
AND ENGRAVINGS 


Now on Exhibition 
Sale, November 22 





Etchings and engravings, including 
the collection of Thomas Fortune 
Ryan, will go on exhibition on Novem- 
ber 18, the same“@ate as the important 
Ryan art collection, at the American- 
Anderson Galleries, and will be dis- 
persed at ufrestricted public sale on 
the evening of November 22. 

The catalog includes a group of 
forty-six etchings by Zorn, chief among 
them “The Toast,” from the Ryan col- 
lection, a signed proof and a fine im- 
pression of this rare example, of which 
only seventy-five impressions were 
made before the destruction of the 
plate. Other Zorn etchings from the 
Ryan group are “Fisherman at St. 
Ives,” “Zorn and his Wife,” “Omnibus 
and “Isabella Gardener.” Fifteen ex- 
amples by Axel Herman Haig are main- 
ly etchings and include his “Burgos 
Cathedral:« Interior’ and “The Portal 
of the Rheims Cathedral,” both from 
the Ryan collection, and a fine impres- 
sion of his “Toledo Cathedral: Inte- 
rior,” etching and aquatint. 

Among the five Rembrandt items is 
his “Portrait of Jan Asselyn,” signed 
in the plate, a fine impression in per- 
fect condition. The McBey group in- 
cludes, “Night in Ely Cathedral,” 
signed in ink, trial proof No. 6, a superb 
impression on old hand-made paper. A 
good group of Diirer examples, among 
them his “Nemesis” and “Coat of Arms 
with a Skull”; seventeen Pennells, an 
interesting group of race-horse por- 
traits, colored aquatints after John F. 
Herring, Sr., and James Pollard; and 
works of Whistler, Nanteuil, Drevet, 
Masson, Benson, Bone and Cameron 
complete the catalog. 


RYAN ET AL. BOOKS 


Now on Exhibition 


Sale, November 21 and 22 





The art library of the late Thomas 
Fortune Ryan will be put up at unre- 
stricted public sale, by order of the 
Guaranty Trust Company of New York, 
executor, with books from other collec- 
tions, at the American-Anderson Gal- 
leries, the afternoons of November 21 
and 22, following the present exhibi- 
tion. 

Important reference books as well as 
copies of de luxe editions of catalogs 
of fine private collections appear in the 
art books. A superb set of Bode’s monu- 
mental Denkmiiler der Renaissance 
Sculptur Toscanas, with 557 plates, and 
his The Italian Bronze Statuettes of 
the Renaissance, with 266 photogra- 
vure illustrations, are notable among 
the reference books, in which group 
also figures a larger paper edition of 
Racinet’s Le Costume Historique, a 
first edition of Les Arts aw Moyen Age 
by A. du Sommerard, with many plates 
in color; Dr. Friedrich Lippmann’s En- 
gravings and Woodcuts by Old Masters, 
of which but eighty sets were printed; 
a first edition, extra-illustrated and 
finely bound, of James Robinson 
Planche’s A Cyclopaedia of Costume or 
Dictionary of Dress; one of twenty cop- 
ies on Japan vellum of Emile Bour- 
geois’s Sevres Porcelain, and Tapestries 
by John Béottiger, an important mono- 
graph on the Royal Swedish Collection. 

Among the splendid catalogs are 
those of the Chauchard, Houghton Gal- 
lery, Rudolphe Kann, Spitzer, Wallace, 
Walters and Widener Collections. 
Among the extra-illustrated and finely 
bound books is a beautiful copy of the 
Bible in French, Paris, 1867-8, and a 


PAINTINGS 


limited edition of Alice’s Adventures 
in Wonderland with colored illustra- 
tions by Arthur Rackham and inser- 
tions of 307 title-pages and plates, in- 
cluding complete sets from the editions 
of Alice illustrated by Tenniel, Charles 
Robinson and Millicent Sowerby. 
Other interesting items are Swift’s 
Travels into Several Remote Nations 
of the World, By Lemuel Gulliver, Lon- 
don, 1726; a set of Thackeray in fifty- 
two volumes with numerous illustra- 
tions and inserted original water color 
drawings by J. A. Espelt, and a first 
edition of Pyne’s Royal Residences. 


NEW YORK 


AUCTION CALENDAR 





American-Anderson Galleries 
80 East 57th Street 


November 21, 22 (afternoons)—Art Library 
of the late Thomas Fortune Ryan, to- 
gether with other properties. Now on 
exhibition. 


November 22 (evening)—Etchings and en- 
gravings, including the collection of the 


late Thomas Fortune Ryan. Now on ex- 


hibition. 


November 28, 24, 25 (evenings)—Art col- 
lection of the late Thomas Fortune Ryan. 
Now on exhibition. 


CHICAGO 


From the portfolios of the Art Insti- 
tute, Arthur F. Egner-of Newark, N. J., 
and the Downtown Gallery, New York, 
a memorial exhibition of prints by 
“Pop” Hart has been arranged and will 
be on view until the end of the year. 
This is the first posthumous. showing 
of the work of Mr. Hart, who died on 
September 9, 1933, and it offers a 


comprehensive survey of his graphic 
art. 


* * & 


The first picture of a new collection, 
to be known as The Charles Netcher II 
Memorial, is Berthe Morisot’s “Lady 
and Child on a Terrace at Meudon,” 
one of the best examples of this artist’s 
work. This water color was executed 
in 1884 at about the time when she 
was replacing some of the blacks and 
greys of Manet with lighter hues. The 
subject perhaps owes something to 
Manet’s “Railway,” for in both will be 
found the same motif of two figures 
placed against the vertical striping of 
an iron fence. 

A recent gift to the institute from 
Mr. and Mrs. Thomas Russel is one of 
Jan Breughel’s characteristic pictures, 
“Village and River Scene.” This pic- 
ture clearly explains why, during his 
lifetime, Jan Breughel’s reputation 
was as great as that of his father and 
it is, also, a demonstration of his im- 
portance as a transitional figure in 
Dutch painting. 


HARVARD TO HEAR 
BINYON LECTURE 


CAMBRIDGE.—Two series of public 
lectures on Oriental art will be given at 
Harvard University by Laurence Bin- 
yon, noted British scholar and author. 
Mr. Binyon, Deputy Keeper at the Brit- 
ish Museum, has just come to America 
as the eighth holder of the Charles Eliot 
Norton Professorship of Poetry, suc- 
ceeding the American poet, T. S. Eliot, 
whose lectures last winter attracted 
wide public interest. 

During the winter, Mr. Binyon will 
give six lectures on “The Spirit of Man 
in Asian Art.” Three lectures will be 
given in November and three in Feb- 
ruary on Wednesday evenings at eight 
o’clock in the large Lecture Hall of the 
Fogg Art Museum. The dates for the 
November series are as follows: No- 
vember 22, “Indian Buddhist Art and 
the Impact of Buddhism on China”; No- 
vember 29, “Chinese Landscape Art.” 
The February series is as follows: Feb- 
ruary 14, “Persian Art”; February 21, 
“Japanese Art”; and February 28, “Art 
and Daily Life.” 
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Late Novémber—Paintings old and 


modern masters, 


by 


FRANKFORT 
Heinrich Hahn 
Noy. 28-29—Paintings, furniture and ob- 
jets d'art. 
Hugo Helbing 


December 4-6—The Sigmaringen and Reif- 
fel collections, 







OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 
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LONDON 
Christie’s 


November 20—Old 
of Captain Edgel 


November 28—Decorative French furni- 
ture, porcelain, decorative objects and 
additional furniture. 


November 24—Ancient and modern pictures 
and drawings, the property of the Ear! of 
Coventry and other: consignors. 


November 27—Original 
and fine color prints. 


November 298—Fine old English silver plate. 


December 8—Important English and 
French furniture and tapestry, the prop- 
ony of the Right Honorable the Earl 

owe, 


pictures, the property 










modern etchings 








ZURICH 
Ulrico Hoepli 
November 80—Autographs, mss. and books. 







AMSTERDAM 
Frederik Muller 


November 21—Paintings by old masters 
coming from various private collections. 


November 21-24 — Antiquities, 











furniture, 
and objets d’art from the Baron Voorst, 
Demidoff, Oldenburg and Brockdorff. 


LUCERNE 
Gilhofer & Ranschburg 


November 21-22—The Nikolsburg library. 
November 23—The Dessauer autograph 
collection. 


PARIS 
Galerie Jean Charpentier 


November 20, 21—Objects of art and furni- 
ture, sculpture, porcelain, old and modern 
mene etc., belonging to the late Baron 

u Teil. 


BURLINGHAM FURNITURE 


American-Anderson Galleries, Inc.—The 
sale of furniture and decorations, property 
of the estate of the late Hiram Burlingham 
of New York, held on November 9, 10 and 
11, realized a grand total of $52,570. The fol- 
ek, high prices were obtained in the dis- 
persal : 


455—Life portrait alabaster bust of 
George Washington by Joseph 
Wright—American; Philadelphia 
CURSO 0 i vee creeks besaveb cee $825 


456—Life portrait alabaster bust of 
Benjamin Franklin by Joseph 
Wright—American; Philadelphia 


collector 750 


457—Life portrait bronze bust of Abra- 
ham Lincoln by Thomas D. Jones, 
A. A.—American; W. H. 

RUE bis cc 8 Coma OREM C6 Ud e4 a0 2,100 


458—Chair belonging to Abraham Lin- 
coln made from timbers of his old 
home, Macon County, IIl., dated 
1860 ; Philadelphia collector 


566—Chippendale finely carved mahog- 
any tilting-top table, English, 
XVIIIth century; W. H. Woods 


582—Set of six Hepplewhite carved ma- 
hogany and _ needlepoint side 
chairs, English} «XVIIIth cen- 
CUES: WW. Be WES i wiek ess seve 


800 


ss eeee 


600 


600 


594—-Hepplewhite carved mahogany 
and moss green damask settee, 
English, XVIIIth century; H. F. 


Dawson 757 


692—Adam carved and inlaid mahoga- 
ny break-front cabinet bookcase, 
English, XVIIIth century; Ben. 
Brown 500 


604—Pair fine George II carved ma- 
hogany claw-and-ball-foot arm- 
chairs with eagle arms, English, 
XVIIIth century ; W. H. Woods. 


605—Set of four Chippendale carved 
ce gd side chairs, English 
XVIIIth century ; W, H. Woods.. 


850 


560 


E. & A. SILBERMAN, « 


32-34 EAST FIFTY-SEVENTH STREET 


(Adjoining American Art Association) 


NEW YORK 


5 SEILERSTATTE, VIENNA — 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 







JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





_ 25-27 West 56th Street, New York 













GOLDSCHMIDT GALLERIES 


[INC.] 


WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK. 


FRANKFURT 
Bockenheimer Landstr. 22 






















BERLIN 
Victoriastrasse 3-4 


A.S. DREY 


OLD PAINTINGS 
WORKS of ART 


680 FIFTH AVENUE 



































NEW YORK 
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PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 87TH STREET 
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METROPOLITAN Galleries 




























ANTIQUES 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York | 
FINE PAINTINGS FOR DEALERS AND COLLECTORS | 
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nn Galleries, 59 East 57th Street— 
phere bY old and modern masters. 


Academy. of arts and Letters, 
rroadway at 155th Street—Paintings and 
Frawings by George de Forest Brush, 


0 May 1, 


eriean Folk Art Gallery, 113 West 18th 
istreet—Early American painting and 
opaftwork. 


erican Indian Art Galery, 850 Lexing- 
fon Avenue—Work of American Indian 
artists. 


erican Water Color Society, 215 West 
7th street—Annual exhibition, through 
rovember 19. 


erican Woman’s Association, 358 West 
57th street—Show of oils and sculpture 
py members. 


American Group, Barbizon-Plaza Ho- 
tel, Sixth Avenue at 58th St.—Group ex- 
hibition by members, to November 25. 


American Place, 509 Madison Avenue— 
wenty-five years of John Marin: 1908- 
1932, to November 27. 


ari Antoville Galleries, The Waldorf- 
storia, Park Avenue and 49th Street— 
Sporting etchings by contemporary Eng- 
ish and American artists, to Novem- 
per 20. 


aen Gallery, 460 Park Avenue—Paint- 
ings, art for the garden and furniture. 


ent Galleries, 42 West 57th Street— 
Paintings by Charles Goeller and Hilde 
iB. Kayn; pastels by J. Rollie Abraham, 
Yov. 20-25. 


tist’s Gallery, The Towers Hotel, Brook- 
iyn—Exhibition of water colors by the 
Brooklyn Painters and Sculptors, to No- 
vember 30 


erell House, 142 East 58rd Street—Sculp- 
ures by Wheeler Williams and garden 
accessories. 


abella Barelay, Ine., 186 East 57th Street 

Exhibition of X VIIIth and XIXth cen- 
ury wallpapers for the benefit of the 
rehitects’ Emergency Committee Fund, 
o November 29. 


hn Becker, 520 Madison Avenue—Paint- 
ings by American artists; Le Corbusier 
paintings, watercolors; drawings. 


Imont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


ooklyn Museum, Eastern Parkway, 
Brooklyn—Important exhibition of Pol- 
sh art, to November 23. 


ummer Gallery, 55 East 57th Street— 
Sculpture by Brancusi. 


tler Galleries, 116 East 57th Street— 
Paintings “suitable for decoration.” 


lo Art Galleries, 624 Madison Avenue— 
Paintings of American and foreign 
schools. 


rmegie Hall Art Gallery, 154 W. 57th St. 
Oils, etchings, lithographs and water 
olors by Frederick K. Detwiller. 


‘Delbo Art Galleries, Inc., Fifth Ave- 
nue at 49th Street—Paintings by Miles 
. Early, to November 30. 


Iph M. Chait, 600 Madison Avenue— 
inese art. 


pntemporary Arts, 41 West 54th Street— 
;uaches paintings by Elliot Orr, to No- 
vember 25; paintings by Maurice Roth- 
kowitz, November 21-December 9, 


eorators Club Gallery, 745 Fifth Avenue 
Exhibition of decorative art, November 


Iphie Studios, 9 East 57th Street—Pho- 
ographs by Ansel Adams; sculpture by 


Rhys Caparn; paintings by William 
ooper, 


motte, Inc., 25 East 78th Street—Roman- 
esque, Gothic and classical works of art; 
modern paintings. 


champs Gallery, 415 Madison Avenue— 
sporting prints by A. J. Munnings. 


wntown Gallery, 118 West 18th Street— 
xhibition of drawings ‘by “Pop” Hart, 
0 December 2. 


8. Drey, 680 Fifth Avenue—Paintings 
by old masters. ’ ies Tet . r 


brand-Ruel Galleries, 12 East 57th Street 
Monotypes by Henri Farge, November 
20-December 2. 


rich Galleries, 86 East 57th Street— 
Old Masters. Mrs. Ehrich—A new col- 


fection of antique English furniture and 
Accessories, 


hth St. Gallery, 61 West 8th Street— 
xhibition of sculpture by Aaron 
bodelman, to December 2. 


eish Book Shop, 55 East 55th Street— 
prsinal drawings and photographs of 


hat Georgian Houses of America, to 
Ovember 28, 


areil Galleries, 68 East 57th Street— 
ithographs and drawings by Henry C. 
win to November 20; paintings by Lois. 
liams, to November 22: paintings by 
© Hudson, November 22-December 5. 


Mahatteen Gallery, 87 West 57th Street— 


hibition of water colors by members, 
© November 25, 


Pat * Co. Inc. 210 East 57th Street— 

ie anent exhibition of antique tapes- 

ps, textiles, furniture, works of art, 
Nelled rooms. 


J 


rete West 18th Street—Paintings by 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Jean Gause, 4 East 58rd Street—Painting 
and drawings by Art Directors, illustra- 


tions by Hugh Ferris, Paul Brown and 
John Vassos. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central ‘'erminal—Founders’ Ex- 
hibition ; paintings by Nicolai Fechin, to 
November 25; water colors by Eleanor 
Custis, to November 30. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Painting and 
sculpture by American artists, to Novem- 
ber 30; paintings by Eugene Higgins, No- 
vember 20 through December 3; paint- 
ings by Paul Trebilcock, November 21 
through December 2. 


Grant Studios, 114 Remsen Street, Brook- 
lyn—Etchings by American artists. 


Marie Harriman Gallery, 61 East 57th 
Street—Loan exhibition of paintings by 
Courbet and Delacroix. 


Harlow, McDonald Co., 667 Fifth Avenue— 
Exhibition of etchings and drawings by 
Marguerite Kirmse, to December 25. 


Jacob Hirsch, Antiquities and Numismat- 
ics, Inc., 830 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance, 


Holst Gallery, 5 East 57th Street—Minia- 
tures from the Century of Progress Ex- 
hibition, to November 29. 


Kennedy Galieries, 785 Fifth Avenue— 
Water color drawings and etchings by 
Grant Reynard, 


Keppel Galleries, 16 East 57th Street— 


Etchings and drypoints by D. Y, Cam- 
eron. 


Knoedler Galleries, 14 East 57th Street— 
Paintings from the Ambroise Vollard 
collection, to December 3, shown for the 
benefit of the Public Education Asso- 
ciation; exhibition of daguerreotypes 
from the collection of M, Therese Bonney 
and loans from important American col- 
lections, to December 3, 


Kraushaar Galleries, 680 Fifth Avenue— 
Exhibition of paintings and water colors 
by H. E. Schnakenberg, to November 25. 


John Levy Galleries, 1 East 57th Street— 
Old and modern masters. 


Julien Levy Gallery, 602 Madison Avenue 
—‘‘Twenty-five Years of Russian Ballet,” 
from the collection of Serge Lifar, to No- 
vember 22; paintings by Salvador Dali, 
November 21-December 12. 


Lilienfeld Galleries, Ine., 21 East 57th 
Street—Paintings by old and modern 
masters. 


Little Gallery, 18 East 57th Street—Por- 
trait drawings in sepia and sanguine by 
Paul Meylan, to November 25. 


Macbeth Gallery, 15-19 East 57th Street— 
New lithographs by Stow Wengenroth ; 
paintings, etc., by Percy Crosby, to No- 
vember 27; paintings by Brackman. 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Twenty paintings by 
Rouault, to November 24. 


Metropolitan Galleries, 780 Fifth Avenue— 
Works of Rare Old Masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Loan exhibition of Islamic 
miniature painting and book illumina- 
tion, to January 7; Three Hundred Years 
of Landscape Prints; display of XIXth 

century lace shawls; recent accessions 

in the Egyptian department. 


Mileh Galleries, 108 West 57th Street— 
Paintings by contemporary Americans, 
to November 25. 


Montross Gailery, 785 Fifth Avenue — 
Fifty paintings by American artists, 
November 20-December 9. 


Morton Galleries, 180 West 57th Street— 
“Pictures and People of the South,” by 
Bertha Herbert -Potter, to November 20. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Claude Brag- 
don stage and costume designs for Wal- 
ter Hampden productions, to Novem- 
ber 19; centenary exhibition of Edwin 
Booth memorabilia from the collection of 
The Players, to January 15. 


Museum of Modern Art, 11 West 58rd 
Street—One-man show of etchings, wa- 
tereolors and paintings by Edward Hop- 
per, to December 7; painting and graphic 

? art of the School of Paris; “The Stand- 
ing Youth,” by Wilhelm Lehmbruck; 
photographs of XIXth century American 
houses by Walter Evans. 


Newark Museum, N. J.—Arms and Armor 
from the Age of Chivalry to the XIXth 
century. The Jaehne loan collection of 
Netsuke. Modern American paintings 
and sculpture. Fifty watercolors by mod- 
ern American artists, to January 1. 


Sculpture (in court). Closed Mondays and 
holidays. 


New School for Social Research, 66 West 
12th Street—Special exhibition arranged 
by J. B. Neumann; “Drawings Past and 
Present,” November 21-December 21. 


New York Historical Society, 4 W. 77th 
Street—Exhibition of views of old New 
York in various media by a group of 
forty artists. 


New York Public Library, Central Bldg.— 
Exhibition of illuminated mss. in the 
Spencer collection. 
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Newhouse Galleries, 578 Madison Avenue— 
XVIIIth century decorative paintings, 
during November. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Portrait Painters Gallery, 642 Fifth Ave- 
nue—Portraits by American artists, 


Raymond & Raymond, 40 East 49th Street 
—Work of the Contemporary Print 
Group, “An American Scene.” 


Rehn Galleries, 6838 Fifth Avenue—Paint- 
ings by John Carroll. 


Reinhardt Galleries, 780 Fifth Avenune— 
Old masters and work by contemporary 
French and American artists. 


Roerich Museum, 810 Riverside Drive— 


Contemporary Argentine art, to Novem- 
ber 28, 


Rosenbach Co., 15 East Sist Street—An- 
tique furniture and silver, tapestries, 
etchings, porcelains and art objects. 


Schulthels Galleries, 142 Fulton Street— 
* Paintings and art objects. 


Schwartz Galleries, 607 Madison Avenue— 
Prints by old and modern masters. 


Scott & Fowles, Squibb Building, Fifth 
Avenue ‘and 58th Street—XVIIIth cen- 
7 English paintings and modern draw- 
ngs. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Exhibition of the 
development of textile art from the early 
Christian period to the XVIIIth century 
from the collection by Adolfo Loewi of 
Venice, through November, 


Jacques Seligmann Galleries, 8 East 5ist 
Street—Water colors by Cezanne, to De- 
cember 7, 


E, & A. Silberman Gallery, 32-34 East 57th 
Street—Paintings by old masters. 


Marie Sterner, § East 57th Street—Colored 
drawings by Grigoriev for The Brothers 
Karamazov, to November 25. 


University Settlement, Eldridge and Riv- 
ington Streets—Metropolitan Museum’s 
traveling exhibition of Far Eastern art, 
to December 17. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Paintings by Eilshemius, 
November 20-December 9. 

Vernay Galleries, 19 East 54th Street— 
XVITIIth century English furniture, 
porcelain, silver and panelled rooms. 

Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 


tributed to Goddard, Townsend, Seymour,- 
McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 82 East 57th Street—Chinese and 
Indian art. 


Weyhe Gallery, 794 Lexington Avenue— 
Lithographs and drawings by Benton 
Spruance, to November 30. 

Whitney Museum, 10 West Eighth Street 
—“‘Twentieth Century New York in 
Paintings and Prints,” to November 30. 

Wildenstein Galleries, 19 East 64th Street— 
Modern masters in pen, pencil and 
crayon, assembled by the College Art 
Association. 


Yamanaka Galleries, 689 Fifth Avenue— 
Chinese and Japanese art in all phases. 


Howard Young Galleries, 677 Fifth Avenue 
—‘‘Paintings of Noted Horses,” by 
George Ford Morris, to November 25. 


Zborowski Gallery, 460 Park Avenue— 
Paintings by modern French artists. 


DOWNTOWN 


2) 
DRAWINGS BY = 
“POP” HART eS 
Until Dec. 2 = 
=< 


113 WEST 13th ST.- NEW YORK 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
AOU 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th St... New York 


REINHARDT 
GALLERIES 


730 Fifth Ave., New York 


MUNICH 


‘Briennerstrasse 12 


JULIUS BOHLER | 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 
NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co, 
Haldenstrasse 12 


BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 


VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI,. PICASSO, RENOIR, ~ 
DOUANIER ROUSSEAU 





CLEVELAND 


In conjunction with the loan of 
Whistler’s “Mother” to the Cleveland 
Museum of Art through the courtesy of 
the Louvre and the Museum of Modern 
Art in New York, an exhibition of 
Whistler’s prints has been arranged for 
the month of November. An effort has 
been made to exhibit as complete a 
group of prints as possible. A recent 
addition to the Dorothy Burnham 
Everett Memorial Collection at the mu- 
seum is Whistler’s pastel, “Woman in 
Japanese Dress,” presented by Mrs. 
Henry Everett. 

A large collection of graphic art from 
Poland will also be shown at the Cleve- 
land Museum during November. This 
collection is loaned to the museum by 
the International School of Art and was 
especially selected for, the purpose by 
Miss Elma Pratt, Director of the 
School, and Miss Marya Werten, head 
of its Polish Division. Another exhibit, 
also selected by the International 
School of Art, shows the work of Polish 
school children. The examples are of 
two main types, those which show the 
use of the illustration or free fantasy 
method; those which stress technique, 
such as linoleum cuts or paper cuts. 
Subjects in the first group include Po- 
lish costumes, national festivals and 
illustrations from Polish fairy tales. 
The paper cuts selected show the 
czopka, or puppet show, which the 
children carry from house to house at 
Christmas time. They also illustrate 
national costumes as well as problems 
expressing simple forms in bright col- 
ors. The linoleum cuts are executed in 
the so-called Artistic Centers of the 
Elementary Schools, where children of 
unusual talent work once a week. Here, 
special accent is placed on graphic 
work, which gives such excellent train- 
ing fora nds of art expression. 

This collection was made by Miss 
Werten to show Americans what Po- 
lish children are doing in their schools. 
When she returns to Poland next sum- 
mer, she hopes to take with her an 
equally large group of work done by 
American pupils. 

An interesting feature sponsored by 
the Cleveland Public Schools and the 
Cleveland Museum is the selection of 
either an original masterpiece or a re- 
production for special display each 
week. Through the agency of a local 
radio station, a description of this 
“Picture of the Week” is broadcast, 
and not only children, but adults also 
avail themselves of this opportunity 
for getting acquainted with fine pic- 
tures. 

The educational system at the Cleve- 
land Museum is flexible and diversified. 
Outside teachers and classes come 
freely, and in large numbers. Some 
teachers, paid by the public school sys- 
tem, are permanently assigned to mu- 
seum service, where they meet and 
teach classes, and whence they take 
art materials for demonstration in the 
schools. Some teachers, employed by 
the museum, have their salaries paid in 
part through appropriations by outside 
schools, colleges, and clubs, for special 
instruction given. Some are paid en- 
tirely out of the museum’s operating 
fund, for instruction to members, their 
children and the general public. Such 
flexibility of arrangement permits 
great freedom of adjustment to varied 
and changing local needs. A nucleus of 
permanent educational personnel, em- 
ployed and supervised by the museum 
administration, is, however, essential 
for the sake of directing and coordinat- 
ing all the manifold activities, includ- 
ing teaching, scheduling, arranging 
study materials, and advising the out- 
side teacher how to use the museum to 
best advantage. 


Rates from $4.00 per day 
HOTEL 


| DELMONICO 


Park Avenue at Street, New York 
Under Reli Management 
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“WALTER L. CLARK” By NICOLAI FECHIN 
This attractive portrait of the President and Founder of the Grand Central Art Galleries is appropri- 
ately included in the artist’s current show at these galleries. 





The future may bring still further de- 
velopment of the museum as an active 
teaching agency, or a tendency for 
other institutions to take over more 
actively the work of teaching in mu- 


seums, or such close cooperation be-; work along lines which would formerly 
tween the museum and other agencies | have been considered out of its field. 

that all present lines of demarcation 
will be obscured. Meanwhile, the mu- 
seum is actually doing valuable pioneer 


HUDSO 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


and 
FORWARDING AGENTS 





JAC. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


Office: 
17 STATE ST. 


Warehouse: 
323 East 38th St 


EXPERTS IN CLEARANCE 
THRU’ U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


OLD 
MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs exemination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


Cable Address: 


Teleph 
“JACBERG” 


phones: 
ROwling Green 9-4151 to 4154 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: * 


LONDON 
PARIS BARCELONA ROME 
ADRID 


BERLIN M FLORENCE BRUSSELS 
HAMBURG~ SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


MILAN GENEVA 


LUCERNE 


BACHSTITZ 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


NEW YORK 
Sherry-Netherland Hotel 


CHICAGO 


Records have been broken in atteng, 
ance at the Century of Progress ay, 
exhibition in Chicago which closed 
November 1. On a recent Sunday 21,00 
visitors entered the doors of the my. 
seum, owing to a last minute rush ty 
see the great exhibition before it wa 
too late. This is a record for atteng 
ance at any similar exhibition in th 
United States, and also exceeds any 
such exhibition in Europe. With an y, 
tendance of one and one-third millions 
to date, this great outpouring of peo 
ple interested in art has taken the off, 
cials of the museum completely by gy,. 
prise. The beautifully illustrated catg. 
log of the display, even at the price oy 
one dollar, has been sold out severg) 
times, and the printers have been kep; 
working overtime to keep up with the 
sales. The fourth edition is rapidly be 
ing exhausted and a fifth edition has 
just been ordered. 


WORCESTER 


The series of special public lecture 
arranged to be given at the Worcester 
Art Museum during this winter se. 
son seems to be one of great interest, 
and the authorities are to be congrat. 
ulated upon the speakers they hav 
obtained, as well as the range of sub 
ject-matter chosen. 

On November 22, Forbes Watson on 
“The Pattern of Our Period.” After 
this at intervals of from one to two 
weeks the following lectures will he 
given: “Have we an American Art,” by 
Edward Alden Jewell; “The Making of 
an Etching,” by john Taylor Arms: 
“Tendencies in Modern Sculpture,” by 
Stanley Casson; “The Philosophy of 
Chinese Landscape Paintings,” by 
George Rowley; “The Art of Mexico; 
Past and Present,” by Count Rene 
d’Harnoncourt; “The Development of 
Taste in America Between the Chicago 
World Fairs 1893-1933,” by Daniel Cat- 
ton Rich; “The Message of the East,” 
by L. Earle Rowe; “Experiences ofa 
Collector,” by Paul J. Sachs; “The In 
portance of Subject-matter,” by Wil 
liam M. Ivins, Jr.; “THe Relation of 
Poetry to Painting,’ by Laurence Bin 
yon, and “The Relation Between Motif 
in Music and Motif in Pictorial Expres 
sion” (illustrated at the piano), by 
Stephan Bourgeois. 
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